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Southern  District  of  New-York,  ss. 

BE  IT  REMEMBERED,  That  on  the  12th  day  of  February,  A.D. 
1828,  in  the  fifty-second  year  of  the  Independeice  of  the  United 
States  of  America,  Samuel  Dyer,  of  the  said  Distritt,  hath  deposited 
in  this  office  the  title  of  a  Book,  the  right  whereof  he  claims  as  Pro» 
prietor,  in  the  words  following,  to  wit : 

"  Dyer's  New- York  Selection  of  Sacred  Music,  consistio;  of  about 
two  hundred  and  sixty  approved  Psalm  and  Hymn  tunes,  "rom  the 
works  of  the  most  esteemed  authors,  ancient  and  modern,  ai^anged 
for  four  voices,  and  adapted  to  all  the  metres  in  general  use  aaongst 
the  various  religious  denominations.  And  a  Concise  Introductictx  to 
the  Art  of  Singing,  with  Lessons  and  Examples,  according  to  the  En- 
glish and  Italian  methods.  Also,  a  Supplement,  containing  a  variety 
of  admired  tunes,  not  inserted  in  any  former  edition  of  this  work.  By 
Samuel  Dyer.    Fourth  edition,  improved  and  enlarged." 

In  conformity  to  the  Act  of  Congress  of  the  United  States,  entitled 
"  An  Act  for  the  encouragement  of  Learning,  by  securing  the  copies  ot 
Maps,  Charts,  and  Books,  to  the  authors  and  proprietors  of  such  co- 
pies, during  the  time  therein  mentioned  "  And  also  to  an  Act,  entitled 
"  an  Act  supplementary  to  an  Act,  entitled  an  Act  for  the  encourage- 
ment of  Learning,  by  securing  the  copies  of  Maps,  Charts,  and  Books, 
to  the  authors  and  proprietors  of  such  copies,  during  the  times  therein 
mentioned,  and  extending  the  benefits  thereof  to  the  arts  of  designing 
eDgraViDg,  and  etching,  historical  and  other  prints." 

FRED.  J.  BETTS, 
'^Ckrk  of  the  Southtm  District  of  New-York- 


The  first  edition  of  the  present  work  was  published  in  Baltimore,  in  1817, 
connected  with  a  selection  of  Anthems.  The  Hymn  tunes  being^  wanted  sep(v- 
raUly,  a  second  and  large  edition  of  them  was  printed  in  1819,  and  a  third  in 
1824.  The  demand  for  this  edition  of  tunes  appearing  to  be  regular  and  in- 
creasing, the  compiler  has  been  induced  to  stereotype  it,  and  now  presents  this 
fourth  edition  to  the  religious  public  with  increased  confidence,  in  the  belief 
th«t  they  will  unite  with  him  in  considering  its  appearance  as  being  improved, 
as  well  as  the  arrangement  of  some  part  of  its  contents. 

The  Editor  commenced  his  musical  career  in  the  United  States,  as  Chorister 
and  Teacher  of  Sacred  Music,  in  the  city  of  New- York,  in  1812,  and  in  the  27th 
year  of  his  age — removed  to  Philadelphia  in  Novrmber  of  that  year  ;  when  a 
Society  was  soon  afterwards  formed  for  the  practice  of  Oratorio  Music,  and 
gave  a  series  of  Sacred  Concerts,  the  direction  of  which  was  confided  to  him  ; 
here  he  remained  until  1S15,  when  considerable  inducements  being  presented 
for  going  to  Baltimore,  he  removed  to  that  city  in  November  of  the  same  year. 
Here  he  was  encouraged  by  the  patronage  afforded  him,  and  which  he  will 
ever  most  gratefully  remember,  to  undertake  the  publication  (as  before  stated) 
of  this  selection  of  tunes.  In  1818,  the  Editor,  with  a  view  of  introducing  his 
work  to  more  general  notice,  visited  and  taught  in  a  number  of  places  south  of 
Baltimore,  until  the  summer  of  1822,  when  he  returned  to  that  city  and  pulished 
his  second  and  large  edition  of  ANTHEMS,  whi&h  has  been  favourably  receiv- 
ed, and  extensively  circulated.  Soon  after  the  completion  of  this  last  work,  he 
removed  to  the  city  of  New- York,  from  whence  this  present  edition  is  issued, 
and  where  he  expects  to  become  a  permanent  resident. 

When  the  Editor  first  commenced  teaching  Psalmody  in  Philadelphia,  the 
want  of  a  work  similar  to  the  present  volume  was  very  much  felt.  It  was  ne- 
cessary such  a  publication  should  contain— 1.  A  suitable  Introduction  to  the 
Rudiments  of  Music.  2.  As  numerous  a  collection  as  could  be  inserted  in  the 
prescribed  limits,  of  the  standard  and  popular  tunes  used  in  the  principal  cities 
and  congregations  throughout  the  Union.  3.  A  variety  of  tunes  adapted  to  the 
peculiar  metres  in  use,  and  also  some  of  a  more  animated  and  brilliant  style, 
for  the  exercise  of  practitioner  ,  and  the  use  of  Singing  Schools  and  Societies. 
To  supply  the  wants  of  the  religious  community  in  these  respects,  the  present 
work  was  therefore  compiled,  and  adapted  more  particularly  for  the  use  of  the 
Middle  and  Southern  states :  and  it  is  satisfactory  to  find  that  this  publication 
has  appeared  to  answer  the  desired  purpose  in  some  good  measure,  and  has 
been  very  generally  approved  wherever  it  has  been  introduced. 

The  scientific  musician,  and  critical  harmonist,  will  doubtless  find  much  to  cen- 
sure in  the  following  pages ;  to  such  persons,  the  Editor  would  merely  remark, 
that  had  he  compiled  a  work  of  this  kind  exclnsivt^  for  timr  nse,  or,  Indeed,  to 


have  answered  exactly  his  own  ideas  and  wishes,  the  selection  of  tunes,  and  ar- 
rangement of  the  parts,  would  have  been  different  from  that  which  is  here  given  ; 
but  this  would  not  have  answered  the  purpose  the  compiler  had  in  view,  nor 
would  it  have  accommodated  the  description  of  persons  for  whose  use  this  work 
was  specially  designed  ;  the  brevity  it  is  deemed  expedient  to  observe  ia  this 
preface,  forbids  any  enlargement  on  this  head. 

The  Introduction  to  Music,  accompanying  the  present  work,  has  been  en- 
larged by  the  addition  of  nearly  double  the  quantity  of  matter,  contained  in  the 
former  editions  of  this  volume,  and  much  attention  has  been  given  to  render  it 
as  plain  and  explicit  as  possible.  The  explanation  of  the  Gamut,  and  the  man- 
ner in  which  the  connexion  of  the  several  parts  is  shown,  it  is  hoped  will  prove 
particularly  acceptable,  both  to  the  teacher  and  pupil ;  as  also,  the  division  of 
the  whole  into  separate  lessons  or  chapters,  with  questions  at  the  end  of  each  of 
them. 

A  variety  of  new  practical  lessons  for  the  exercise  of  the  voice,  are  also  insert- 
ed, which  it  is  believed  will  be  found  well  adapted  for  advancing  the  progress  of 
those  learners  who  will  bestow  the  requisite  attention  upon  them.  It  may  be 
obtained  separately  from  the  body  of  the  work,  if  desired. 

In  the  selection  of  tunes,  the  object  kept  in  view  has  been,  to  insert  some  of 
each  of  the  grave,  plain,  flowing,  animated  and  fuguing  descriptions,  that  the 
different  tastes  oi  individuals  might  be  gratified.  Of  the  first  kind  which  are 
particularly  ..  lapted  for  congregational  use,  it  is  believed  a  sufiScient  proportion 
will  be  found,  both  of  those  which  have  been  in  general  use,  and  others  which 
are  entirely  new,  to  ibrm  a  pleasing  variety  in  congregations  where  this  worJs 
may  be  introduced. 

The  great  variety  of  peculiar  metre  hymns  in  use  in  the  Methodist,  and  some 
other  denominations,  has  rendered  it  impracticable  for  the  Editor,  consistent 
with  his  plan,  and  in  a  publication  of  this  size,  to  insert  tunes  suitable  for  all  of 
them  ;  for  these,  indeed,  would  aloTie  fill  a  moderate  sized  volume :  those  which 
are  introduced  in  this  work,  comprising  a  variety  of  nearly  thirty  different 
kinds,  are  such  as  are  more  generally  called  for,  and  which  he  trusts  will  prove 
acceptable  and  usetul. 

With  sentiments  of  gratitude  for  the  patronage  hitherto  afforded  him,  and  in 
the  hope  that  this  publication  may  aid  in  promoting  the  improvement  of  this 
part  of  the  public  worship  of  God,  this  volume  is  humbly  submitted  t(^  the  can- 
dour and  encouragement  of  teachers  of  Psalmody,  leaders  in  congregations,  and 
the  religious  public  .t  large,  by  ^^^^^^ 

JVew-Fort,re6.  1, 1828. 

CT  Fourth  euition  published,  Net^Ymic,  1828-. 
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Townhead,       7s.  single.  208 

Transport,  113  &.  L.  M.  152 

Trinity,               6.  4.  197 

Trumpet,           CM.  86 

Truro               L.  M.  21  sup. 

Tuobridge,  112  &,  L.  M.  156 


Nos. 

Waldgrave, 

C.  M. 

69 

Walsal, 

C.  M. 

114 

Walworth,  New  50th 

205 

Warenam 

L.  M. 

159 

Warrington 

L.  M. 

143 

Warsaw, 

148th. 

192 

Warwick 

C  M. 

47 

Watchman 

S.  M. 

2 

Wells, 
Welch, 

L.  M. 

183 

8.  7.  dble. 

221 

Weston  Favel, 

C.  M. 

112 

Westbury  Leigh,  8.  8.  6. 

227 

Wilton 

C.  M. 

106 

Wilton, 

L.  M. 

139 

Wiltshire, 

C.  M. 

76 

Winchester, 

L.M.  26 

sup. 

Windham, 

L.  M. 

179 

Windsor 

C  M. 

102 

Winter, 
Wirksworth, 

CM. 

53 

S.  M. 

25 

Worship, 

122d. 

204 

Uatick 


23 


75 


Victory,  C  M 

Voice  of  Free  Grace, 

12s.  4  lines.  28  sup,.^  ^ 


N.  B.  L.  M.  stands  for  Long  Metre — C.  M.  for  Common  Metre — S.  M.  for  Short  Metre — the  addition  of  a  D.  signifies  double — The 
Figures  refer  to  the  several  kinds  of  Peculiar  Metres,  which  are  explained  in  the  mranged  Index. 


Iia>EX  OF  TUBTES  ACCORDING  TO  THEIR  MEAISITREIS. 


SHORT  METRES. 


MAJOR. 

No. 

Ashford 

4 

Baltimore 

28 

Bradley 

3 

Bridstow,  doubls 

IS 

Camberwell 

5 

Charing 

10 

Cranbrook 

13 

Durham 

29 

Eastburn 

20 

Elysium 

6 

Falcon-street 

30 

Froome 

34 

Hants 

7 

Irvine,  double 

14 

Isaiah 

20 

Lisbon 

31 

Lonsdale,  double 

19 

liowell 

9 

Mansfield 

24 

Margate 

15 

Matthias 

12 

Mount  Ephraim 

32 

Oldford 

11 

Peckham 

33 

Pentonville 

17 

Shirlaad 

1 

St.  Thomas' 

8 

Stepney,  double 

ID 

Sutton 

OA 

Watchman 

o 

MINOR. 

Aylesbury 

25 

Egypt 

21 

Little  Marlborough 

26 

Stoke 

22 

Ustick  23 
COMMON  METRES. 


Abingdon  107 

Abridge  97 

Aldwinkle  79 

Annapolis  80 

Arundel  56 

Arlington  100 
Ashley  and  Chorus  111 

Auburn  74 

Axb  ridge  46 

Barby  2  sup. 

Bedford  99 

Bath  Chapel  108 

Bethel  New  113 

Bray  101 
Brattle-street,  double  72 

Braintree  62 

Bridport  66 

Bristol  105 

Broomsgrove  60 

Canterbury  3  sup. 
Canterbury  New    17  sup. 

Cambridge  64 

Carr's  Lane  48 

China  16  sup, 

Christmas  8  gup. 

Colchester  78 

Condescension  49 

Coventry  42 

Damascus  55 

belacourt  78 

Devizes  63 

Dublin  6  sup. 

Dundee  96 


Eythorn 

Farringdon,  double 
Gainsborough 
Geneva 
Hampshire 
Hephsibah 
Irish 

Knaresborough 
London 
Marseilles 
Mear 

Miles'  Lane 
Milbourn  Port 
Milton 
Missionary 
Mount  Pleasant 
Nazareth 
Newington 
New  Gabriel 
New-York 
Oatlands 
Oldham 
Overton 
Paradise 
Pebmarsh 
Peterborough 
Piety 
Pickering 
Philadelphia 
Pennsylvania 
Resignation 
Revelation 
Rochester 
Romney 
Salem 
Sheerness 
Stephen's 
Stoneley 


87 
67 
103 
52 
85 
82 
109 
83 
4  sup. 
11  sup. 
98 
73 
77 
70 
9  sup. 
61 
43 
88 
67 
106 

10  sup. 
13  sup. 

81 

11  sup. 
84 
42 
66 
61 
37 
59 
38 
71 

104 
39 
7  sup. 
18  sup. 
41 
40 


St.  Ann's 

5  sup. 

Swan  wick 

54 

St.  Alban's 

58 

Suffolk 

68 

St.  George's 

101 

St.  Gregory  s 

60 

St.  James's 

110 

St.  Jago 

46 

St.  John's 

44 

Staughton 

63 

Trumpet 

86 

Victory 

75 

Waldgrave 

69 

Warwick 

47 

Weston  Favel 

112 

Winter 

63 

Wiltshire 

76 

MINOB. 

Bangor 

118 

CoUinghara 

91 

Coleshill 

102 

Crowle 

117 

Desertion 

94 

Funeral  Thought  115 

Georgia 

119 

Martyrs 

96 

Maiden 

89 

Plymouth  « 

90 

Shields 

93 

St.  Mary's 
St.  Olave's 

95 

92 

Walsal 

114 

Windsor 

102 

LONG  METRES. 

DIAJOR. 

Mbas  Comb  166 


Alfreton 
Antigua 
Angel's  Hymn 
Asylum 
Bath 

Bramcoatc 

Brewer 

Broadmead 

Burleigh 

Calcutta 

Castle-street 


122 
174 
180 
138 
121 
161 
130 
154 
123 
136 
14  sup 


China  and  Chorus  150 

Christian  Warfare  160 

CoBtellow  151 

Creation  24  suys. 

Derby  140 

Eaton  153 

Effingham  149 

Fountain  137 

Gold-street.  22  sup. 

German  Air  149 

German  Hymn  169 

Gilgal  141 

Gloucester  147 

Green's  100th,  181 

Guardian  157 

Harcourt  25  sup. 

Hanover  202 

Horsley  164 

Hoxlon  Chapel  158 

Islington  131 

Job  (Orland)  20  sup. 
Judgment  (Luther)  148 

Kent  135 

Kimbolton  142 

Langport  128 

Ledger's  156 

Litchfield  134 


Luther's  Hymn  148 

Luton  126 

Magdalen  182 
Martin's  Lane  167 

Monmouth  152 

Newcourt  165 

Newry  )29 

Newton  127 

New  Sabbath  146 

Old  100th,  153 

Okeham  27  sup. 

Park-street  175 

Peru  15  .'up. 

Pilesgrove  184 

Portugal  184 
Portugal  New  145 

Seasons  1  sup. 

Simeon  144 

Shoel  133 

Strasburgh  163 

Stonefield  124 

St.  Peters'  125 

Sterliug  133 

Southampton,  162 

Tirasbury  120 

Transport  152 

Truro  21  sup. 

Tunbridge  166 

Warcham  159 

Warrington  143 

Wells  183 

Wilton  139 

Winchester  26  sup. 


Gilead 


173 


N.  B.  The  repeating  and  expressive  Tunes  are  in  Italics,  being  suitable  only  to  particular  Hymns. 


mrDEX  OF  TUNES  ACCORDING  TO  THEIR  MEASURES, 


Kingsbridge 

Limehouse 

Munich 

Penitence 

St.  Barnabas 

Seabury 

Windham 


177 
178 
170 
172 
171 
176 
179 


PECULIAR 
METRES. 

A)  \4Sth  Metre. 

€.6.6.6.8.8. 


Leoni 
Johns' 
Worship 

As  \\2th. 

8.8.3.8.8.8. 

Artaxenes 

Broadmead 

Carey's 

Eaton 

Gloucester 

Plymouth  Dock 

Strasburgh 

Tunbridge 


200 
201 
204 


198 
154 

193 
153 
147 
195 
163 
156 


Amherst 

188 

Archangels 

190 

As  113/rt. 

Bethesda 

190  2d 

Birmingham 

191 

8.8.8:3.8.3. 

Burnham 

194 

Daawell's 

187 

DuTutable 

193 

Martin's  Lane 

167 

Lenox 

186 

Monmouth 

152 

Portsmouth 

189 

Newcourt 

165 

Resurrection 

190  4th 

Ravenscroft  19 

sup. 

Southbury 

185 

St.  Paul's 

199 

St.  Philips 

190  3d 

Warsaw 

192 

Old60th. 

As  122(2  Metre. 

10.10.10.10.11.11. 

6.6.S.6.6.8. 

Judgment 

207 

DaUlon 

190  5th 

Walworth 

206 

New  BOth. 

10s.  6  lines. 

Walworth  2D5 

As  104/A, 

10.10.11.11. 

Cheshunt.  44  sup. 

Clavering  241 
Geard  240 
Hanover  202 
Portuguese  Hymn  242 

7».  4  lines. 


Anna's  Lute 

209 

Chester  New 

21D 

Cookham 

213 

Dort 

33 

sup. 

Easter  Hymn 

206 

Fevcrsham 

216 

German  Hymn 

208 

Harts 

23^ 

Idumea, 
Milton's  Hymn 

23 

SUpu 

35 

sup. 

Seatoh 

21* 

Sicilian  Hymn 

21( 

Townhead 

208 

^s.  six  lines. 


Contrition 
Eglon 


42  sup. 
217 


Georgia,  or  Joshua  21 1 

Rest  214 

Seaton'  212 

7s.  double,  or  8  linen. 

Bath  Abbey  219 

Hotham  218 

Welsh  221 

e.7.4. 
8.7.8.7.4.7. 

Calvary  236 

Dismission  237 

Gratitude  238 

Helmsley  233 

Jordan  235 

Mount  Calvary     32  sup. 

Sicilian  Hymn  216 

Tamworth  239 

8.8.6. 
8.8.6.8.8.6. 

Aldertou  226 

Beulah  225 

Leach,  or  St.  John's  228 

Westbury  Leigh  327 

Rapture  224 

7.6.  double. 
7.6.7.6.7.7.7.6. 


Amsterdam 
Entreaty 


234 
43  sup. 


7.6.  Pec.  Ac. 
7.6.7.6.7.6.6.7.6. 


Remain 

8,7.  migle. 

Cannnn-st. 
Sicilian  Hymn 

8.7.  double. 
8.7.8.7.8.7.8.7. 


220 


230 
216 


Giles's 

Queensborough 
Rohrau 
Sicilian  Hymn 
Tabernacle 


231 
229 

30  sup. 
216 

38  sup. 


8.7.3.8. 
8.7.8.7.6.7.8.8. 

Ingatestone  37  sup. 

Ss.  dngk, 


Deliverance 
Goshen 


34  snp. 

36  sap. 


IQs.  4  lines. 

Savannah      40  lup* 

6.S.4 
6.6.8.4.6.6.8.4. 

Leoni  200 

12>.  4  lines. 

Scotland  (Voice  of 
Free  Grace  28-9 


5.0. 


Harwich 


245 


8s.  double,  or  8  lines. 


Carrael 
Fields' 

New  Jerusalem 


31  sup. 
222 
223 


6.4. 
6.6.4.6.6.6.4. 

Bermondsey  244 

5,6.9.- 
Banquet        41  sup, 

11.8. 

CalDe  39  sup. 


JV.  B.  The  Figures  sAoto  the  number  of  syllables  contaimd  in  each  line.    Sup.  refers 


to  the  snpplementy  at  the  end. 


GENERAL 


In  the  arrangement  of  the  parts  In  the  following  work,  the  Air,  or  principal 
melody,  has  iuTariably  been  placed  next  above  the  Bass,  and  is  always  designed 
for  female  voices,  and  in  the  passages  marked  Pia,  for  them  exclusively.  The 
convenience  of  those  persons  who  perform  on  the  Organ,  or  other  keyed  instru- 
ments, has  also  been  consulted  in  this  arrangement.  The  Tenor  is  placed  next 
above  the  Air,  and  the  Alto,  or  Counter  Tenor,  on  the  upper  stave,  the  more 
conveniently  to  find  room  for  the  ledger  lines,  which  are  so  frequently  used  in 
this  part.  As  this  order  of  the  vocal  parts  differs  from  that  laid  down  in  the 
Gamut,  or  General  Scale,  (see  p.  3  of  the  rudiments,)  it  has  been  deemed  expe- 
dient to  show  the  connexion  of  the  several  parts  as  observed  in  this  volume,  by 
the  following  example,  viz. : 

SCALE  OF  THE  TENOR  AND  ALTO. 


□a 


CDEFGABCDEFGABC 
TREBLE-FEMALE  VOICES. 


25Z 


-^O^-^  

CDEFGABC 


BASS. 


GABCDEFGABC 

It  is  deemed  necessary  to  observe,  that  in  this  edition  of  the  present  work,  ad- 
ditional parts  have  been  arranged  to  nearly  ail  the  tunes  which  were  inserted  in 
/too  and  three  parts  only,  in  the  former  editions — also,  that  a  few  tunes,  which 
were  believed  to  have  been  but  little  used,  have  been  left  out,  and  others  put  in 
their  places  which  were  knoum  to  be  popular  and  useful. 

Agreeably  to  the  general  wish  expressed  by  those  who  have  iTsed  this  Work, 


the  Editor  has  been  careful  not  to  alter  the  numboK  of  the  tunes  from  the  order  af 
the  former  editions ;  but  in  some  few  cases  it  was  unavoidable ;  and  it  will  also  be 
seen,  that  on  some  pages  containing  two  tunes,  the  second  tune  has  no  number  at 
all ;  this  occurs  where  the  pages  had  before  been  filled  by  one  tune,  and  is  done 
that  the  succeeding  numbers  may  be  retained  in  their  former  order.  In  the  Index, 
hath  tunes  on  the  same  page  will  be  numbered  alike.  It  is  hoped  no  inconvenience 
will  be  caused  by  this  trifling  departure  from  the  regular  succession  of  numbers. 

Although  the  present  volume  contains  (including  the  supplement)  about  three 
hundred  hymn  tunes,  yet  many  very  valuable  and  popular  melodies  are  necessa- 
rily excluded  for  want  of  room  ;  and  this  will,  therefore,  it  is  hoped,  be  received 
as  the  Editor's  apology  for  the  omission  of  such  tunes  as  may  have  been  desired 
by  any  purchaser,  who  may  feel  disappointed  in  not  finding  some  particular  tune 
or  tunes  he  might  wish  to  have  seen  inserted. 

It  has  been  the  particular  care  of  the  compiler,  to  avoid,  as  far  as  possible, 
altering  the  Air  and  Bass  of  tunes  which  have  been  long  in  use,  and  have  become 
very  familiar,  well  knowing  the  embarrassment  and  inconvenience  it  often 
causes  to  inexperienced  singers  ;  and  when  any  deviation  occurs  from  former 
copies,  it  has  been  made  because  deemed  absolutely  necessary,  or  as  being 
greatly  preferable.  In  the  Tenor  and  Alto  parts,  more  freedom  has  been  used  ; 
but  it  is  hoped  that  these  parts,  as  here  arranged,  will  be  found  suitable  and 
pleasing. 

The  Editor  has  noticed,  with  much  regret  and  mortification,  in  many  publica- 
tions of  Psalmody,  the  alterations  so  frequently  made  in  the  na7?ie«  of  tunes  ;  and 
the  rule  he  has  prescribed  to  himself  on  this  head  is,  to  ascertain,  when  practica- 
ble, the_^rsf,  or  orig^inal  name  given  to  a  tune,  and  to  adhere  to  it  in  preference 
to  any  name  which  may  afterwards  be  afiBxed  to  it. 

The  arranged  Isdex  is  given  for  the  convenience  of  finding  a  tune  to  any  re- 
quired metre  with  greater  facility,  as  well  as  to  furnish  atone  view,  a  list  of  all 
the  tunes  in  each  metre.  It  is  believed  this  will  be  found  peculiarly  acceptable 
to  leaders  of  Psalmody,  and  others  who  may  be  occeisionally  called  on  to  act  in 
that  capacity.  In  this  Index,  the  repeating  tunes  are  put  in  Italics,  that  when 
the  leader  of  singing  is  suddenly  cidled  on  to  set  the  tune,  he  may  at  once  be 
able  to  distinguish  those  which  are  of  this  description,  and  thus  avoid  the  mis- 
chievous effects  of  improper  repetitions. 

It  is  particularly  recommended,  that  attention  be  paid  to  the  terms  Pia.  and 
For.  which  very  frequently  occur  in  this  volume,  and  when  properly  observed, 
produce  a  truly  pleasing  and  beautifiil  effect.  The  other  directive  terms  which 
are  generally  placed  at  the  beginning  of  each  tune,  will  also  be  found  usefiil  in 
denoting  the  style  or  manner  of  performing  them,  and  which  is  of  considerable 
importance.  The  explanation  of  the  Italian  terms,  which  are  often  used,  will 
be  found  in  the  Musical  Dictionary  prefixed  to  this  volume. 


^  eowcf Sir  Ktftro9ttctf otf  to  ^nuit* 


T. 


HE  practice  of  Sacred  Music  being  in  itself  so  agreeable  and  noble, 
a  strong  inducement  is  presented  to  those  persons,  who  take  delight  in 
hearing  or  uniting  in  this  pleasing  exercise,  to  commence  the  study  of 
the  art:  but  as  words  cannot  of  themselves  express  sounds,  notes  have 
been  invented  for  this  purpose  ;  yet  few  comparatively  are  able  to  attain 
any  considerable  proficiency  in  this  science,  without  the  help  of  a  mas- 
ter. To  assist  the  ideas  of  the  pupil,  and  ease  the  labour  of  the  Tutor, 
the  following  summary  of  the  first  principles  of  Vocal  Music  has  been 
compiled,  and  pains  have  been  taken  to  render  the  subject  as  easy  of 
comprehension  as  possible. 

LESSON  1st. 

OLiRACTRRS  USED  Ijy  MUSIC. 

1 .  The  first  thing  a  learner  ought  to  attam,  is  a  proper  knowledge  of  the 
characters  by  which  Music  is  expressed  ;  and  these  are  to  be  commit- 
ted to  memory. 

2.  The  first  character  is  the  Stave  or  Staff,  which  consists  of  five  lines 
and  their  intermediate  spaces,  thus  : 

LINES.  SPACES.  LINES  AND  SPACES. 


4 

 9 

8 

 s~- 

3 

6 

 5  

2 

4 

 3  

3.  On  these  lines,  and  in  these  spaces,  are  the  notes  of  Music  written. 
1.  The  lowest  line  is  always  reckoned  as  the  Jirst ; —  the  spaces  are 

counted  in  the  same  manner. 
The  lines  and  spaces  are  called  degrees ;  thus  the  stare  includes  nine 

degrees,  viz  :  five  lines  and  fotir  spaces. 


6.  When  notes  are  required  higher  and  lower  than  the  compass  of  the 
stave,  they  are  placed  above  and  below  it,  thus  : 

-p    .    *   (  Space  above  ;  ^ 


illed 


and  thus 


m 


Space  below ; 


7.  The  short  lines  drawn  through  the  heads  of  the  notes  in  the  last  ex- 
ample, are  called  Ledger  Lines,  and  may  be  added  to  any  extent  re- 
quired. 

8 .  The  next  essential  direction  in  the  study  of  Music,  is  to  be  informed 
of  the  manner,  in  which  musical  sounds  are  expressed ;  and  this  is  eflfect- 
ed,  by  using  for  this  purpose,  the  first  seven  letters  of  the  Alphabet, 
which  number  includes  the  whole  of  the  primitive  soui:ds  in  Music. 

9.  The  first  and  most  natural  succession  of  sounds,  used  i'crexersising 
the  voice,  consists  of  the  tones  given  to  these  seven  letters;  to  which 
it  is  found  necessary  to  add  an  eighth  letter  or  note,  to  complete  thf 
series,  and  which,  thus  completed,  is  then  termed  an  Octave. 

10.  This  eighth  letter  or  note  is  formed  by  adding  the  first  letter  to  the 
seven,  as  will  be  seen  by  the  following  example,  viz: 


A      B      C      D      E      F       G  then  A  again. 
1        2       3       4       5       6        7  « 
11.  When  the  notes  of  a  tune  exceed  the  compass  shewn  in  this  example, 
(which  is  constantly  occurring,)  they  are  to  be  repeated  in  the  same 
order,  ascending  and  descending,  as  far  as  may  be  required,  or  to  the 
Utmost  extent  of  the  voice.  <> 


u 


12.  The  ordinary  compass  of  the  human  voice,  from  the  lowest  or  gra- 
vest voices  of  men,  to  the  highest  or  most  acute  voices  of  women,  is 
found  to  be  three  Octaves,  or  twenty  two  sounds  :  but  all  further  infor- 
mation on  this  head,  will  be  found  included  in  the  explanation  of  the 
Gamut  or  General  Scale  :  See  page  iv. 

13.  The  character  next  to  be  explained,  is  the  Cliff  or  Clefif,  which  is 
placed  at  the  beginnino;  of  the  Stave,  and  is  used  to  determine  the  e.\- 
act  situation  of  the  letters  on  the  lines  and  spaces. 

4.  Of  this  character  there  are  three  or  more  kinds  ;  but  two  only  are 
now  in  general  use  for  vocal  music,  and  these  are  all  that  have  been 
made  use  of  in  the  present  work  : — they  are  as  follows,  viz. 

The  G  — Cliff.     The  F  — ^ —  cliff. 


The  third  is  called  the  C,  or  Alto  Cliff,  in  this  form,  


and  was  formerly  always  employed  to  express  the  Tenor  and  Alto 
parts,  or  the  middle  and  highest  voices  of  men  ;  but  is  now  grown  so 
much  out  of  use,  as  not  to  require  a  particular  explanation  in  this 
compendium. 

15.  The  Cliffs  are  called  by  the  names  of  the  letters  which  they  repre- 
sent;  aai  the  letters  on  the  o^fier  lines  and  spaces  of  the  stave,  are 
reckoned  from  these  Cliff  letters  or  notes. 

f  6.  Thus  the  Jlrst  of  the  above  Cliffs  is  placed  on  the  second  line  of  the 
Stave,  and  the  fixed  name  for  that  line  is  G — it  properly  belongs  to 
the  Treble  part,  or  principal  Air  ;  but  is  now  very  generally  used  for 
the  Tenor  and  Alto,  or  Counter  parts,  inlieti  of  the  C  CUff. 

The  second  of  the  two  Cliffs  represented  as  above,  is  placed  on  the 
fourth  line  of  the  Stave,  to  which  it  gives  the  name  of  F.  This  is'  the 
Cliff  used  for  the  Bass,  or  lowest  voices  of  men. 

The  example  whicli  follows,  of  the  Gamut  or  General  Scale,  will 


explain  the  situation  of  the  letters  on  the  Stave,  as  governed  by  the 
several  Cliffs. 

QUESTIONS  TO  THE  FIRST  LESSON. 

1.  What  is  the  first  thing  necessary,  id  order  to  understand  Masic  ? 

2.  What  is  the  first  character  used  in  Music  ? 

3.  What  is  the  particular  use  of  the  Stave  or  Staff  ? 

4.  Which  of  the  five  lines  is  considered  as  the  first  ? 

5.  Of  how  many  degrees  does  the  Stave  consist  ? 

6.  How  are  notes  named,  and  written,  when  they  are  required  to  exceed  the  compass  of  the 

Stave  ? 

7  What  are  the  lines  called  in  this  last  example,  and  what  is  their  use  ' 

8.  In  what  manner  are  musical  sounds  expressed  f 

9.  How  many  original  sounds  are  there  in  Music  ? 

10.  What  do  you  mean  by  the  Octave,  and  how  is  it  formed  .'' 

11.  If  the  number  of  original  notes  is  so  few,  how  is  the  great  variety  of  sounds  expressed, 

which  is  prsduced  by  the  different  kinds  of  male  and  female  voices  ? 

12.  What  number  of  sounds  are  employed  in  the  ordinary  compass  of  male  and  female  voices 

13.  What  do  you  understand  by  the  Chff  or  Cleff,  and  what  is  its  use 

14.  How  many  kinds  of  Clift's  are  there,  and  how  many  used  in  this  work 

15.  How  do  you  name  the  several  Cliffs  .'' 

16.  For  what  part  in  Vocal  Music  is  the  G  Cliff  used— and  for  what  part  the  F  Cliff 

LESSON  2nd. 

THE  GAMUT,  OR  6EJVERAL  SCALE. 

1.  The  Gamut,  is  the  name  given  to  the  Scale  or  Table,  on  which  the 
notes  are  written,  which  is  necessary  to  be  well  understood  ;  and  to 
learn  the  names  and  situations  of  these  notes,  constitutes  what  is  call- 
ed a  knowledge  of  the  Gamut. 

As  it  is  of  the  first  importance  to  acquire  this  knowledge,  the 
following  explanation,  it  is  hoped,  will  render  it  easy  of  compre- 
hension to  all  who  are  disposed  to  give  the  necessary  attention  to 
the  subject. 

2.  It  may  be  necessary  to  premise,  that  Nature  has  divided  the  human 
voice  into  at  least  four  kinds,  the  order  of  which  is,  1st.  the  Bass,  or 
lowest  voices  of  men,— 2nd.  the  Tenor,  the  next  highest  species  of 


GAMUT  OB  GENERAL.  SCALE. 


Second  Ledger  Line.  C 
Second  Space  above.  B 
First  ledger  line  above  A 

fctr-  g      Treble  or  Soprano. 

Fourth  Space.  E 
Fourth  Line.  D  .. 
Third  Space.  C  r\ 
I  Third  Line.  B  y 
Second  Space.  A  ^JL 
Second  Line.  G  fiVl 
First  Space.  F 

First  Line.  1'  

Space  below.  It 
1st.  ledger  line  below. 


B    C    D  E    F  G 
O. 


Cliff  Note, 


sol 
D 


5 


III 


-&c. 


13 

la 
E 


14 

fa 
F 


15 

sol 
G 


16 

la 


Spa 

Fifth  Line.  F   

Fourth  Space.  R 
Fourth  Line.  D  •— r- 
Third  Space,    C  Ci 
Third  Line.      B  -V- 
Second  Space.  A 
Second  Line.   G  tVn 
First  Space.     F  jff 
First  Line.  E 
Space  below:  D 
1st.  ledger  line  below. 


1st.  Ledger  line  above. 


TeDor  and  Alto. 


Cliff  Note. 


ft  sol  la 
C    D  E 


17     18      19  20 

mi  fa    sol  la 
-|*~&c. 

-h 


21     22     A     B  C 

fa    sol  la  mi  fa 


7 

fa 
F 


sol 
G 


9 

la 
A 


JO 
mi 
B 


11 
fa 


12 

sol 


Space  above 
Fifth  Line. 
Fourth  Space, 
Fourth  Line. 
Third  Space. 
Third  Line. 
Seconal  Space 
Second  Line. 
First  Space. 
First  Line. 
Space  below. 
1st.  ledger  line  below 
2nd.  Space  below. 
2nd.  ledger  line. 


Bass. 


Cliff  Wote.' 


4 


13 

la  &c. 
&c. 


ZD  E  F 


G 

sol 


B 


D 

EOl 


E 
la 


F 
fa 


G 
sol 


A 
la 


B 
mi 


c 

fa 


D 

sol 


E 

la  &c. 


male  voices, — Srd.  the  Alto,  or  Counter,  the  highest  pitch  for  male 
voices,  and  the  lowest  for  boys  or  women, — 4th.  the  Treble  or  Sopra- 
nO;  which  is  the  highest  species  of  female  voice. 


As  the  Bass  part,  or  gravest  sounds  in  Music,  is  the  foundation  on 
which  all  the  others  rest,  we  commence,  in  the  above  Scale,  with  the 
Jirst  line  of  that  part,  having  F  for  its  Cliff  note  and  being  the  first  oi 


IV 


lowest  stave  of  the  three,  and  number  the  several  gradations  of  sound 
upward,  in  a  regular  succession,  inserting  also  the  proper  letter  and 
sxjllahle  to  each  line  and  space. 

3.  The  Scale  for  the  next  highest  grade  of  male  voices,  is  on  the  second 
stave  in  order,  has  G  for  its  CHflf  note,  and  is  termed  the  Tenor  or  Ten- 
ore.  The  scale  assigned  to  this  part,  it  will  be  seen,  begins,  or  has 
its  first  line  corresponding  with  the  sixth  gradation  of  sound,  from  the 
first  Bass  note,  and  is  one  and  the  same  soxmd  with  the  note  on  the  third 
space  of  tbe  Bass  Stave. 

4.  The  Scale  for  the  Alto,  or  Counter,  which  is  the  next  highest  part, 
in  regular  order,  is  placed  on  the  same  stave  with  the  Tenor,  and  the 
same  Cliff  is  used  to  express  it,  as  for  the  Tenor  and  Treble  parts.  As 
before  stated,  this  is  the  highest  of  the  parts  sung  by  male  voices,  and 
is  considered  as  commencing  at  the  tWrd  space  of  the  Tenor  stave,  or 
th&sixth  degree  above  the ^rsi  line  of  that  part,  and  corresponds  with 
the  eleventh  degree  from  the  first  Bass  note,  and  with  the  first  ledger 
line  below,  on  the  Treble  or  highest  stave, 

5.  The  upper  Stave  in  the  above  Gamut,  comprises  the  scale  for  the 
Treble  or  highest  species  of  female '\'->ices;  and  the  first  line  on  this 
stave,  is  the  third  degree  above  the  first  Alto  or  Counter  note, — the 
eighth  degree  above  the  first  line  of  the  Tenor  part,  and  the  thirteenth 
degree  above  the  first  Bass  note  :  it  corresponds  with  the  fourth  space 
in  the  Tenor  and  Alto  parts,  and  the  second  ledger  line  o6oT)e  in  the  Bass. 
It  is  considered  as  extending  to  G,  first  space  above,  which  completes 
the  third  Octave,  or  twenty-second  soHnd  from  the  first  Bass  note. 

6.  The  notes  extending  beyond  the  compass  of  the  scale,  as  just  explain- 
ed, above  and  below,  are  comparatively  seldom  used  in  singing,  altho' 
voices  highly  cultivated,  or  of  great  natural  compass,  have  been  known 
to  ascend  a  fifth  or  Octave  above  in  the  Treble,  and  descend  a  fifth  or 
more  below  in  the  Bass. 

7.  It  will  also,  it  is  presumed,  be  perceived  and  understood  on  a  refer- 
ence to  the  foregoing  general  scale  and  explanation,  that  the  natural 
compass  of  the  female  voice,  is  an  Octave  above  that  of  men. 


The  notes  having  ledger  liiies  in  the  Treble  above,  are  called  in  Alt, 
and  such  as  have  ledger  lines  in  the  Bass  below  are  called  Double. 
B.  The  natural  order  of  the  single  series  of  the  seven  sounds,  with  the 
first  letter  repeated  to  complete  the  Octave,  is  as  follows  : 


Treble, 
Alto  and 
Tenor. 


9.  Bass. 


^^^^^^ 


CDEFGABC 
fa  sol  la  fa  sol  la  mi  fa 


C 
fa 


B  A  G  F  E 
mi  la  sol  fa  la 


D  C 
sol  fa 


1 


33 


c 

fa 


F  G  A  B 
fa  sol  la  mi 


C 
fa 


C  B 
fa  mi 


A  G  F  E  D  C 
la  sol  fa  la  sol  fa 


OF  THE  NOTES  AND  RESTS. 

10.  There  are  in  Music  six  marks  of  sound,  called  notes,  which  by  their 
different  forms,  designate  the  proportion  of  time  required  in  the  per- 
formance of  each  of  them.  These  have  their  corresponding  marks  of 
silence  called  Rests — They  are  as  follow  : 


-^- 

Notes. 

1 

<  k"*  

^ — 

.11.  Rests. 

_[=_ 

"1 

=1— 
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12.  The  Semibreve  is  considered  as  the  measure  note,  and  the  standard 
of  time  allowed  to  it,  four  seconds. 

13.  The  proportions  which  these  notes  and  rests  bear  to  each  other, 
are  shown  in  the  following  table. 


One  Semibreve  is 

E^UAL  TO 

2  Minims,  or 

4  Crotchets,  or 

3  Quavers,  or 


RESTS. 


IG  Semi  qua- 
vers, or 

32  Demi-se- 
liii  quavers. 

The  Rests  denote  a  silence  equal  to  the  length  of  the  note  they  re- 
present, and  are  called  by  the  same  name.  N.  B.  The  Semibreve 
Rest  is  used  to  fill  a  bar  in  all  the  different  kinds  of  time. 

The  forms  an^  proportions  of  these  notes  and  rests,  should  be  strong- 
ly impressed  on  the  mind — and  it  will  be  well  to  recollect,  that  a  4th, 
is  another  name  for  a  Crotchet,  an  8th,  foraQiiaver,  a  16th,  for  a  Se- 
miquaver, and  a  32nd,  for  a  Demi-semiquaver. 


2  4 


10 


14.  The  rests  used  for  more  Bars 
than  one,  are  written  thus, 


15.  A  Point  or  Dot  placed  after  each  of  these  notes  or  rests,  makes  that 
note  or  rest,  one  half  longer  than  without  a  Dot.  Thus  a  Dotted  Semi- 
breve is  held  as  long  as  three  Minims ;  a  Dotted  Minim  as  three  Crotch- 
ets ;  a  Dotted  Crotchet  as  three  Quavers,  &c.  Ex. 


QUESTIONS  TO  THE  SECOND  LESSON. 
What  is  to  be  understood  by  the  Gamut .'' 

How  many  different  kinds  of  voices  has  Nature  produced  t — and  what  is  the  order  of  them  ^ 
At  what  degree  from  the  first  Bass  note  does  the  Tenor  commence  — and  with  what  note 

in  the  Bass  does  it  correspond 
At  what  degree  from  tlie  first  Tenor  and  Bass  note  does  tlie  Alto  begin  — and  with  what 

notes  in  the  Tenor  and  Bass  does  it  correspond  ? 
At  what  degree  from  the  first  Alto  note,  does  the  Treble  or  highest  part  commence  ?  - 

and  with  what  degrees  in  the  other  parts,  correspond  ? — and  how  far  extend 
To  what  compass  will  sowK  voices  in  the  Treble  and  Bass  extend  .'' 
What  difference  is  discovered  in  the  male  and  female  voice  'i 
How  are  the  seven  letters  applied  to  the  Treble  Stave 
How  are  they  applied  to  the  Bass  Stave  i' 

How  many  different  notes  are  there  in  Music  as  it  regards  time — and  their  names  ? 

What  are  Rests,  and  how  many  are  there  t 

What  is  considered  the  standard  of  time  for  a  Semibreve 

What  is  tlie  proportion  of  the  other  notes  to  the  Semibreve  ? 

How  are  the  rests  for  more  than  one  bar  expressed  ? 

What  is  the  use  of  a  Point  or  Dot  placed  at  the  right-hand  side  of  a  note .' 


VI 


LESSON  3rd. 

OF  THE  OTHER  CHARACTERS  USED  IJY  MUSIC. 

ZIZ  is  used  to  divide  the  notes  into  equal  proportions 
liSi'S.  A  Single  Bar~  ~  agreeably  to  the  measure  note,  and  all  the  notes 
— *~  contained  between  two  Bars  are  one  measure. 


3.  A  Double  Bar  • 


4.  A  Hold  or  pause  ; 


is  used  at  the  end  of  a  line  or  strain ;  and  at 
;  the  close  of  a  piece,  when  shorter  lines  are  ~Tr~" 
■generally  added,  that  the  conclusion  may  — H-j- 

be  better  known,  thus  :  _LL_ 

-placed  over  or  under  a  note,  denotes  it  is  to 
;be  held  longer  than  its  usual  time,  and  is 


5.  A  Slur, : 


sometimes  used  instead  of  a  Double  Bar. 

-  placed  over  or  under  any  number  of  notes,  sig- 
;  nifies  they  are  to  be  sung  to  one  syllable,  in  a 

-  smooth  and  gliding  manner. 


When  Quavers  and  Semiquavers  are  united  by  a  stroke 
across  them  at  the  bottom,  the  slur  is  considered  unneces- 
U'   sary,  and  it  is  generally  omitted  ;  but  the  manner  of  sing- 
ing such  united  notes  is  the  same,  as  if  a  slur  was  added. 

.  ^"T^  when  placed  over  or  under  three  Crotchets, 
6.  The  Figure  3,  ~[*|»,    Quavers,  &c.  denotes  they  are  to  be  sung  in  the 

J-j-p—  time  of  two  of  the  same  kind,  consequently  one 
third  quicker  than  without  this  figure.  Notes 
having  this  figure  over  them,  and  grouped  in 
3's  are  also  called  Triplets. 

set  before  a  note,  raises  it  half  a  tone  higher  than 
I     its  natural  or  primitive  sound. 


7.  A  Sharp, 


8.  A  Flat,  set  before  a  note,  lowers  it  half  a  tone. 


9.  A  Natural,   l-  J  restores  a  note  previously  made  flat  or  sharp  to  its^ 
'  orisrinal  sound. 


10.  Sharps  or  Fhts  placed  at  the  beginning  of  a  <Mne,  (called  the  Sig- 
nature) aflfect  the  letters  on  which  they  stand  throughout  the  piece, 
unless  contradicted  by  the  natural,  which  replaces  them  in  their  origi- 
nal state,  for  that  Bar  only  in  which  it  may  occur. 

11.  Sharps,  Flats  and  Naturals  are  termed  accidental  when  occasionally 
introduced  in  a  piece  of  Music,  and  because  they  affect  the  sound  oV 
the  notes  before  which  they  are  set,  no  further  than  the  Bar  or 
Measure  in  which  they  are  placed.  If  there  be  occasion  for  them  ia 
a  succeeding  Bar,  they  must  be  again  renewed. 

12.  Staccato  Marks,  when  placed  over  or  under  a  note  or  notes,  show  they 
are  to  be  sung  short  and  bold  ;  but  a  short  cessation  of  sound  is  to  be 
observed  between  such  notes  as  have  this  mark  over  them,  to  prevent 
the  increase  of  time — as  for  example  : 


1 


WROTE. 
J  I 


sujyo. 


The  Spots  show  that  the  notes  are  to  be  performed  equally  distinct, 
but  soft,  or  Piano. 


13.  A  Repeat,  ziz  or 


or 


Si 


shews  what 


part  of  a  tune  is  to  be  sung  twice,  and  is  placed  at  the  beginning  and 
end  of  the  strain  to  be  repeated. 


A  Repeat  of  Words,      shows  the  last  words  sung  are  to  be  repeated. 
Other  characters  are  comprised  in  the  following  examples  : 

CHOOSIjyO  JVOTES.     FIOVRES.  SYJfCOPATED  OR  DRIVmO  JYOTES. 


• 

 Pfl 

f  H 

GRACE 

•—^ 

— 1— 

19 

JVOTES,  SWELL. 

1  BRACE. 

^  

H.  Choosing  Notes  are  placed  in  a  direct  line  one  above  another,  and 
denote  that  either  or  both,  (if  there  are  two  performers,)  may  be 
sung  at  the  same  time. 

15.  Figures  1,  2,  show  that  the  note  under  1  is  to  be  sung  first  time, 
and  that  under  2  the  second — it  has  been  generally  understood  that 
if  the  two  bars  are  slurred  together,  both  are  to  be  sung :  this  is  a  false 
idea  :  the  slur  was  only  meant  to  designate  the  two  bars. 

1 6,  Syncopated  or  Driving  Notes,  are  so  called  on  account  of  their  being 
accented  or  driven  out  of  their  proper  order  in  the  bar,  and  require 
the  hand  to  rise  or  fall  while  such  notes  are  sounding. 

n.  Grace  Notes  or  Appogiaturas  are  small  extra  notes,  placed  before 
the  larger  ones  of  a  longer  duration,  for  the  purpose  of  arriving  at  the 
real  note  with  more  taste. 

13.  The  Swell  intends  an  increase  or  decrease  of  sound  in  the  notes 
over  which  it  is  placed.  When  thus  marked,  it  begins  Piano,  gradu- 
ally increasing  to  Forte,  and  then  diminishes  in  the  same  manner. 

19.  A  Brace  connects  two  or  more  parts  of  the  same  tune  together. 


QUESTIONS  TO  THE  THIRD  LESSON. 

1.  How  is  a  single  bar  expressed,  and  what  is  its  use  ? 

2.  Which  is  the  measure  note,  or  standard  of  reckoning  for  the  others  ? 

3.  How  is  a  double  bar  and  close,  written,  and  their  use  ? 

— 4.  A  hold  or  pause  ?— 5.  A  slur  ?— 6.  The  6gure  3  ?  —7.  The  sharp      8  The  fi» 
—9.  The  natural?  ^ 

10.  What  eflect  have  sharps  or  flats,  placed  at  the  beginning  of  a  stave  ? 

11.  When  are  sharps,  flats  or  naturals  termed  accidental.' 

12.  What  is  meant  by  staccato  marks? 

13.  Show  how  the  repeat  is  expressed,  and  if  more  than  one  kind  ? 

14.  What  are  choosing  notes  ?— 15.  Figures  land  2?— 16.  Notes  of  syncopation  .'—17. 

Grace  notes,  or  appogiaturas  ?— 18.  The  swell  ?— 19.  The  brace  ? 

LESSON  4th. 

£  OF  SOUJVDS. 

1.  The  first  attempt  that  is  generally  made,  in  order  to  tune  the  voice,  is 
by  ascending  and  descending  eight  notes  or  sounds  ;  and  this  scale  or 
succession  of  sounds,  seems  to  be  that  which  is  the  most  natural  and 
pleasing  to  the  human  ear. 

2.  This  series  of  notes  (as  before  remarked)  is  termed  an  Octave,  and 
consists  of  sounds  at  an  unequal  distance  one  from  the  other.  • 

3.  This  is  readily  distinguished  a  good  musical  ear,  and  to  the  most 
uninformed,  can  always  be  explained  by  exhibiting  the  keys  of  the 
Piano  Forte  or  Organ  ;  a  plate  of  which  is  exhibited  on  the  following 
page. 

4.  The  only  explanation  it  is  deemed  necessary  to  give  of  this  plate 
here,  is  to  state,  that  the  white  keys  produce  what  are  called  the 
natural  tones,  and  the  black  keys,  the  Jlats  and  sharps. 

5.  The  greater  distances  from  one  note  to  another  are  called  whole 
tones,  and  the  smaller  distances,  half,  or  semitones  there  being  nearly 
the  same  difference  between  them,  as  in  the  inch  and  half  inch  in 
measurement. 

6.  The  compass  of  the  Octave  comprises  Jive  whole  tones  and  (wo 
semitones. 


Treble. 


Bass. 


KEY-BOARD  OF  THE  PIAJ^O  FORTE. 


Sth.  Octave. 


3rd.  Octare 


4th.  Octave. 


1st,  Octavi-. 


2nd.  Octave. 


m 


"I — r- 


:r::p  uttzi  z 


~i — I' 
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I     I  r 


KEYS  of  the 

PIANO 

FORTE. 


FGABCDEFGABCDEFGAB€DEFGABCBEFGABCDEFGABG 


lllllllllllll  IIIIIIIE 


PGA. 


B 


C 


DE 


5* 


CD 


E 


GAB 


F  G 


A 


B 


CD 


E 


EG 


A 


B 


GAB 


Bass  part-  (5' 


7.  The  situation  of  these  two  semitones  is  Jixed,  and  they  lie  naturally 
between  the  third  and  fourth,  and  the  seventh  and  eighth,  or  between 
E  4  F  and  B  ^  C,  which  is  shown  by  a  slur  placed  over  these  notes, 
in  lesson  No.  1 ,  for  tuning  the  voice. 

8.  To  render  this  still  more  intelligible,  we  shall  subjoin  the  Octave, 
divided  in  the  manner  here  stated,  and  applied  to  a  scale  of  inches 
and  half  inches,  as  in  the  following  example,  viz. 


Scale  of  Inches  and  half  Inches  in  the  natural  key  of  C  Major 


C  i  D  i  B  FiGIAlB  C 
Fa  sol  la      fa  sol  la  mi  fa 

9.  This  order  or  succession  of  tones  and  semitones  in  the  Octave,  is  called 

the  Diatonic  Scale,  and  ^must  be  perfectly  familiar,  and  well  under' 

stood,  before  the  pupil  propeeds  to  transposition. 


10.  It  will  be  proper  to  observe  farther,  that  this  scale  may  be  subdivided 
into  semitones  by  means  of  Sharps  and  Flats,  and  it  will  be  found,  that 
the  Octave  consists  of  treelve  semitones,  the  thirteenth  sou^d 
completing  it.    This  is  shown  in  the  following 

EXjIMPLE  IJV  O,    or  'mEBLE  CLIFF. 
1  2  3  4  5  6        7         8  9  10        11  12  13 


EXAMPLE  m  F.  OR  BASS  CLIFF. 

4         5         6  7 


SCALE  OF  THE  ABOVE  IJV  HALF  IJVCHES. 
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11.  This  subdivision  of  the  Octave  into  semitones  is  called  the  Chroma- 
tic Scale. 

12.  Remark,  that  as  a  Sharp  raises  a  note  half  a  lone,  and  a  Flat 
lowers  it  the  same,  those  (several)  two  notes  in  the  above  example 
that  are  connected  by  a  slur,  are  to  be  considered  as  one  and  the 
same  sound.  For  instance,  C  being  made  sharp  is  raiscti  half  a  tone, 
which  answers  to  D  when  made  Jlat,  which  is  thereby  lorvered 
the  same. 

OF  THE  KEY  JVOTE  OR  TOmC. 

13.  The  Key  Note  is  a  certain  given  sound  or  predominant  tone,  to 
which  all  the  others  have  a  particular  reference — it  paay  be  called 


IX 

the  foundation  on  wmcb  every  piece  of  harmony  is  erected.  The 
la^  note  in  the  Bass  is  always  the  Key  of  a  tune  ;  and  in  speaking  of 
Distances  or  Degrees  from  the  Key,  we  always  reckon  from  the 
bottom. 

14.  There  are  two  modes  or  keys  in  music,  and  but  two,  the  major 
or  sharp  mode  or  key,  and  the  flat  or  minor  mode.  The  first  of  these 
is  adapted  to  express  the  cheerful  passions,  and  the  latter  is  expressive 
of  the  mournful  and  pathetic. 

15.  These  modes  or  keys  differ  from  each  other  with  respect  to  the  situa- 
tion of  the  semitones  in  the  octave ;  the  major  mode  having  them  be- 
tween the  third  and  fourth,  the  seventh  and  eighth,  (which  has  already 
been  shown  in  the  preceding  example,)  whereas  in  the  minor  mode 

p  they  are  between  the  second  and  third,  the Jifth  and  sixth — see  example 
here  subjoined. 
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A 
La 


C 


D 

sol 


E 
la 


G 
tol 


A 

la 


16.  It  must  be  observed  farther,  that  the  minor  mode  or  scale,  has  this 
peculiarity,  that  the  ascending  scale  (when  extending  a  whole  Octave) 
differs  from  the  descending :  for  in  ascending,  it  is  necessary  to  make 
the  sixth  and  seventh  sharp  ;  but  in  descending  to  sound  them,  as  in 
their  natural  order.  Ex. 


jaiJVOR  SCALE,  DESCEJTDIJVG. 


I  I 


G 


D 


17.  The  most  ready  way  of  ascertaining  whether  a  tune  is  in  the  Major  or 
Minor  Mode,  is  by  examining  the  first  ascending  third  from  the  key 
note  ;  if  it  consists  of  two  whole  tones  it  is  in  the  Major  Mode  ;  but  if  it 
contains  only  o  tone  and  a  half,  it  is  in  the  Minor  Mode. 

3 


QUESTIONS  TO  THE  FOURTH  LESSON. 

1.  What  succcBsion  of  sounds,  is  conunonly  employed,  in  the  first  attempts  for  tuning  the 

voice  ? 

2.  What  is  this  series  of  sounds  called,  and  is  the  distance  of  sound  between  each  note  equal  f 

3.  In  what  manner  can  this  be  shown  ? 

4.  What  are  the  white  and  blaclt  kej-s  of  the  Piano- Forte  called  ? 

5.  What  are  the  greater  and  smaller  distances  of  sound  in  the  Octave  termed  ? 

6.  What  number  of  tones  and  semitones  does  the  Octave  contain  ? 

7.  Between  what  degrees  of  the  Octave,  do  these  semitones  lie,  and  is  their  situation  fixed  ? 

8.  By  what  example  besides,  is  this  explained 

9.  What  other  name  is  given  to  this  scale  of  tones  and  semitones  ? 

10.  Can  the  Octave  be  divided  into  semitones,  and  how  many  does  it  contain  ? 

11.  What  name  is  given  to  the  Octave  so  divided  ' 

13.  Are  those  notes  in  the  last  example,  which  are  there  made  sharp,  of  the  same  sound,  a<  the 
next  ascending  note,  when  made  flat  f 

13.  What  do  you  understand  by  the  Key  note,  or  Tonic  ? 

14.  How  many  modes  or  keys  are  there  in  music,  as  it  regards  exprtasion  ? 

15.  What  makes  the  difference  in  these  two  modes  or  scales  i 
IS.  What  peculiarity  is  stated,  of  the  Minor  scale  ? 
17.  What  is  the  most  ready  way  of  ascertaining  whether  a  tune  is  in  the  Major  or  Miaor  mode 

or  key 


h 


LESSON  5th. 

OF  TIME  AJYD  ITS  CHARACTERS. 

1.  TIME  is  the  manner  of  regulating  and  measuring  sound,  with  regarcl 
to  its  duration. 

2.  A  Measure  is  what  is  contained  between  two  bars. 

3.  Time,  in  Music,  is  quicker  or  slower,  according  to  ihe  nature  of 
the  piece  or  the  design  of  its  author.  Each  measure  or  bar  of  music, 
contains  a  certain  number  of  Notes,  or  Rests,  the  amount  of  which  is 
specified  by  a  Mood,  or  mark  of  time,  placed  at  the  beginning  of  every 
tune,  after  the  Cliflf:  These  marks  are  of  three  kinds,  viz.  Common, 
Triple  and  Compound. 

COMMOA'  TIME. 

^irst  Mood  ^  This  Mood  denotes  the  slowest  movement,  each  mea- 
or       ^  sure  containing  one  Semibreve  for  its  quantity  in  either 
Mark.     —  Notes  or  Rests  :  it  has  four  beats  to  each  measure.  Ex. 


Second  Mood^^  is  a  C  with  a  bar  through  it ;  contains  also  one  Semi- 
or        512  breve  in  the  bsr,  and  is  sung  faster  than  the  first ;  four 
Mark.     -'—  quick,  or  two  slow  beats  in  the  bar.  Ex. 


Mark. 


is  formed  by  two  figures,  placed  one  over  the  other  at 
third  Mood  ^  the  beginning  of  the  stave,  which  figures  have  a  refe- 
rence  to  the  semibreve — the  Mpjtjer  figure,  showing  Aott' 
many  parts  or  notes  are  contained  in  each  measure  ; 
and  the  under  figure  explaining  how  many  such  notes 
constitute  a  semibreve, — 2  signifying  a  minim,  4  a 
crotchet,  8  a  quaver,  &c.  This  mark  shows  there  are 
to  be  two  crotchets  in  each  bar,  generally  understood 
to  be  sung  more  lively  than  the  preceding  mood,  and  is 
sung  with  two  beats  in  the  bar.  Ex. 


S 


First  Mood 
or 
Mark. 


TRIPLE  TIME. 

SI  contains  three  minims,  or  their  quantity,  in  each  mea- 
g  sure,  and  has  three  beats  in  the  bar.  Ex. 

2312  3  123  1  2  3 


XI 


Second  Mood  SE  contains  three  crotchets,  or  their  amount,  in  each  mea- 
^  sure,  i<:  sung  somewhat  quicker  than  the  first  mood,  and 
3  has  also  three  beats  in  the  bar. 


01 

Mark. 


Third  Mood  S  has  three  quavers  for  its  measure,  and  three  beats  in  the 
or  bar,  generally  performed  somewhat  faster  than  the  pre- 

Mark.      si  cedina;  mood.  Ex. 


m 


Compound  Time  has  two  beats,  or  motions  in  the  bar  ;  but  has  three 
notes  to  each  beat,  and  being  thus  made  up,  of  Common  and  Triple 
Time,  it  is  called  Compound  Time — Two  moods  or  marks  of  this  kind 
of  time  are  in  common  use,  which  are  as  follow,  viz. 

Contains  six  crotchets  in  each  bar.  Ex. 


■8- 


Contains  six  quavers  in  each  bar.  Ex 


Practical  lessons  in  most  of  the  above  kinds  of  time,  will  he  found  in 
their  proper  place  in  this  work. 


5.  By  Beating  time  is  meant,  a  certain  motion  of  the  hand  or  foot  designed 
to  mark  the  precise  movement  intended  for  a  piece  of  music  ;  the  mode 
of  doing  this  is  better  understood  from  the  instruction  and  example  of  a 
master,  than  from  any  written  directions.  One  rule  is,  however,  to  be 
invariably  observed;  namely,  that  the  hand  or  foot  is  to  be  put  down  at 
the  commencement  of  every  bar  and  to  rise  at  the  last  division  of  the 
bar. 

QUESTIONS  TO  THE  FIFTH  LESSON. 

1.  What  is  understood  by  Time  in  Music  ? 

2.  What  is  meant  by  a  measure  ?  j.  .  j  ■  i 
^  III  what  manner  is  time  in  Music  regulated,  and  how  are  the  notes  divided  into  equal 
'     portions  ? — and  how  many  kinds,  or  marks  of  Time,  are  there  ? 

.  Describe  them. 

.  What  is  understood  by  beating  time,  and  is  there  any  one  rule  to  he  observed  in  all  cases  ? 


LESSON  6th. 

OF  SOLMIZ^TIOJV  OR  SOLFEGGIO. 

1 .  IN  practising  Musical  lessons,  it  is  customary  to  apply  certain  syllables 
to  the  Diatonic  intervals  of  the  Octave.  The  end  proposed  is,  thai  the 
same  name  invariably  applied  to  the  same  interval,  may  naturally  suggest 
its  true  relation  and  proper  sound. 

The  Italians  used  for  this  purpose,  the  syllables  DO  RE  MI  FA  SOL 
LA  SI  DO  ;  and  they  were  applied  in  this  order  to  the  ascending 
Major  scale,  SI  being  the  leading  note.  The  English  and  Americans 
have  retained  only  four  of  these  syllables  ;  and  as  these  answer  all  the 
purposes  designed,  our  remarks  will  be  confined  to  them. 

2.  The  seven  sounds  of  the  natural,  or  Diatonic  Scale,  are  named  by 
the  syllables  FA,  SOL,  LA,  MI*;  the  first  three  being  repeated,  give 
names  to  the  seven  sounds  :  as  for  example. 

•  Pronounced  Faw,  sole,  law,  me. 


THE  DIATOmC  SCALE  OR  OCTAVE. 


2,  The  mi,  or  seventh  from  the  key,  is  the  leading  note,  and  its  natural 
place  is  on  B  ;  the  other  notes  are  alwajs  in  the  same  order  from  the 
mi,  above  and  below,  on  whatever  letter  the  mi  may  stand. 

4.  The  first  note  of  the  Diatonic  scale  is  a  principal,  or  key,  called 
also  the  Tonic,  and  the  other  notes  are  at  natural  fixed  distances  from, 
and  sounded  in  strict  reference  to  it. 

5.  The  ascending  Diatonic  scale  is  divided  into  five  whole  tones  and  two 
semitones,  in  the  following  order,  viz. 

 so'  la      fa  sol  la  mi  fa 

C,  Key  Note.     Sni  3rd      4th  iL  ^6th  7th  8th 

•«    «iv     »r  i    •      1  Semitone, 

J.  .rhe  Key  note  m  the  above  example,  it  will  be  seen,  is  C,  and  this 
is  called  the  natural  major  key,  because  it  is  the  only  scale,  in  which 
the  semitones  are  found  in  their  natural  Jixed  order  in  the  octave, 
without  the  use  of  sharps  and  flats.  But  as  this  (one)  natural  major 
key  or  scale  of  C,  is  insufficient  for  all  the  purposes  of  musical  compo- 
sition, so  great  is  the  variety  in  melody  and  harmony,  the  other  letters 
of  the  scale  may  be,  and  are  made  use  of  as  a  key  note.  When  therefore 
anyone  of  the  letters  besides  C,  is  employed  for  this  purpose,  it  will, 
on  examination  appear,  that  the  semitones  would  then  be  out  of  their 
regular  and /xed  order;  and  it  will,  consequently,  be  found  necessary 
to  have  recourse  to  sharps  and  flats  to  restore  them  to  their  proper  posi- 
tion.  The  necessity  for  doing  this,  is  not  always  apparent  at  a  Jirst  view, 
to  persons  who  only  practise  singing;  but  is  perceived  immediately,  by 
any  one  whc  performs  on  the  most  simple  int[rument. 


To  furnish  an  example  of  this  manner  of  applying  sharps  or  flats  for 
bringing  the  semitones  into  their  right  situation,  when  some  oiAer  letter 
than  C  is  the  key  note,  we  will  suppose  D  is  required  for  the  key  ;  it 
would  then  be  found,  that  the  situation  of  the  Jlrst  semitone  would  na- 
turally be  between  the  second  and  third  degrees  of  the  octave  ;  whereas 
agreeably  to  a  fixed  law  of  nature,  it  is  required  to  lie  between  the  third 
and  fourth  degrees.  The  method  of  bringing  this  first  semitone  into  its 
right  position,  is  by  raising  the  F  one  semitone,  by  means  of  a  sharp, 
which  will  make  F  to  be  a  whole  tone  from  E,  and  two  whole  tones  frorii 
the  key,  and  thus  bring  it  within  half  a  tone  of  G  the  fourth,  and  restor- 
ing the  semitones  to  their  regular  order  ;  we  have  thus,  the  first  of 
the  two  semitones  in  the  octave  made  right. 

In  proceeding  upward  in  this  scale  of  D,  it  will  also  be  found  reqttt- 
site  to  sharpen  C,  that  the  semitone  may  thus  be  removed  from  be- 
tween B  and  C,  or  the  sixth  and  seventh,  to  their  fixed  position  be- 
tween C  and  D,  or  the  seventh  and  eighth  ;  this  is  shown  by  the 
following  example,  which  exhibits  the  scale  of  D  with  two  sharps. 

Fa  sol  la     fa  sol  la  m'l  fa 

I  !  — tl —  [  -  I  1  —  I  — «r— Ju-  ! 

D  Key  Note.      E         K  Fit    G  A  B  CH      Ci±  1> 

1  2      natural       3^     4  5  6  ^       1^  & 

Semitone.  Semitone. 

This  process  of  removing  the  semitones  in  the  Octave,  is  termed 
Transposition,  and  is  efliected  by  Flats  as  well  as  by  Sharps.  One 
example  of  this  kind  shall  sufl&ce  :  and  the  effect  produced  by  two  flats 
is  herewith  given,  which  is  in  the  key  of  Bflat. 
sb  c   D       e[)   F   G  A  b\) 

1.     f   ^i-     _    _L„-I       r       I  i  \  i 


7.  The  ordinary  transpositions  of  the  key  from  C,  are  eight  in  number  : 
and  in  every  instance,  the  key  is  found  by  referring  to  the  mi,  the 
leading  note;  as  the  key  is  next  immediately  above  it,  except  in  the 
minor  scale. 


But  if  B  be  flat, 

ifB  and  E  be  flat. 


SCALE  OF  TRANSPOSITION  BY  FLATS  AND  SHARPS.  xm 

8.  The  natural  place  for  mi  is  always  on  B,  and  the  Key  on  C  : 
mi  is  on  E,  and  the  Key  on  F.       ^  Or  if  F  be  sharp,  mi  is  on               F  sharp,  and  the  Key  is  on  G* 
mi  is  on  A  B  flat,  j      if  F  and  C  be  sharp,      mi  is  on  C  sharp  D. 


if  B,  E  and  A  be  flat,    mi  is  on  D   .  E  flat,  i      if  F,  C  and  G  be  sharp,    mi  is  on  G  sharp  A. 

ifB,E,  AaadDbeflat,miisonG  .  A  flat,  j      if  F,C,G  and  D  be  sharp,  mi  is  on  D  sharp  E. 


EXAMPLES  OF  THE  TRAJ^SPOSITIOJ^  OF  THE  KEY  BY  FLATS. 


Major  key  of  F. 

 e- 


la  sol 
3  5 


1 


1 


Key  of  B  flat. 


1 


as 


Key  of  E  flat. 


1 


sol  fa 
5  8 


1 


-e- 


Key  of  Aflat. 


tol 
i 


±3 


1 


m 


EXAMPLES  OF  THE  TRAJ^SPOSITIOJfS  OF  THE  KEY  BY  SHARPS. 


Key  ofG. 


Key  of  D. 


1 


fa.  la 


sol  fa 
6  3 


Key  of  A. 

  -e- 


sol 
5 


Key  of  E. 


1 


sol 

& 
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9.  There  is  also  a  relative  minor  key  to  every  major,  which  is  always 
one  third  below  it.  Thus  to  C  major  the  relative  minor  will  be  A  ;  to 
F  major,  the  minor  will  be  D,  &c.  As  the  major  key  is  first  above  mi 
the  leading  note,  the  minor  is  the  first  below  in  every  transposition. 

10.  The  major  and  minor  keys  can  be  easily  determined,  by  observing 
the  last  note  in  the  bass,  which  is  always  immediately  above  or  below 
mi',  if  above,  it  is  a  major  key,  if  below,  a  minor  key. 

11.  The  scale  of  the  minor  key  difiers  from  that  of  the  major,  as  the 
semitones  in  the  major  key  are  between  the  third  and  fourth,  and  sev- 
enth and  eighth  degrees  ascending.  In  the  minor  key,  they  are 
between  the  second  and  third,  and  seventh  and  eighth  ascending,  and 
between  the  Jlflh  and  sixth,  and  second  and  third  descending. 

EXAMPLE  OP  THE  jyATVRAL  KEY  OF  A  MIJVOR. 


1 


la  iDi  fa  eol  la  fa  goI  la  la  sol  fa  la  sol  fa  mi  la 
1        2345        6        78        S765  4331 


In  ascending  the  minor  octave  in  regular  succession,  the  sixth  and 
seventh  are  to  be  sharped  ;  but  in  descending,  ihey  arc  to  be  sounded  in 
their  regular  natural  order. 

QUESTIONS  TO  THE  SIXTH  LESSON. 

1  &  2  What  ore  the  names  of  the  seven  sounds  in  the  Diatonic  scale  i" 

3.  Which  of  the  seven  sounds  is  called  the  leading  note? 

4.  Which  of  the  seven  sounds  is  the  principal  or  key  to  the  others  ! 

5.  In  what  mannei  Is  the  Diatonic  scale  divided  ?   Between  which  of  the  degrees  are  the 

Semitones  found 


6.  Which  is  the  nataral  scale  for  the  major  key 

I  How  is  the  Key  transposed  from  one  letter  to  another  ? 

7.  ?  How  many  ordinary  transpositions  of  the  key  are  there  i  How  ll  the  key  nole  found 
f  What  distance  is  the  key  from  the  mi  or  leading  note  f 

8.  Where  is  the  natural  place  for  mi  ? 

9.  Is  there  any  other  key  in  music  but  the  major  ? 

10.  Hov/  is  the  situation  of  the  keys  determined  f 

11.  What  is  the  difference  between  the  scale  of  the  Major  key  and  Minor  ?  ' 


We  have  thus  endeavoured  to  lead  on  the  attentive  learner  step  by 
step  in  acquiring  a  knowledge  of  the  essential  points,  connected  with 
practical  vocal  music.  In  so  doing,  it  has  been  attempted,  to  render 
the  subject  as  plain  to  be  understood  as  the  nature  of  it,  will  at  all  admit ; 
to  enter  into  detail,  where  experience  had  proved  it  was  necessary, 
and  in  other  parts,  to  be  as  concise  as  was  at  all  consistent  with  per- 
spicuity. It  may  with  safety  be  asserted,  that  there  is  nothing  con- 
tained in  this  compendium,  but  should  be  well  understood  by  those 
persons  who  are  desirous  of  becoming  correct  singers,  and  of  being 
able  to  sustain  their  parts  with  proper  effect  when  performing  in 
concert;  and  those  inclined  to  pursue  their  studies  in  this  interesting 
art  still  farther,  are  referred  to  larger  and  more  elaborate  works,  to 
which  they  can  be  recommended  by  any  regular  professional 
organist,  or  musician.  We  cannot,  however,  forbear  ofifering,  as  the 
conclusion  of  this  introductory  work,  some  suggestions,  which  are  very 
necessary  to  be  attended  to,  on 

GRACEFUL  S/JVG/JVG. 

A  person  may  be  well  acquainted  with  all  the  various  characters  in 
psalmody,  he  may  also  be  able  to  sing  his  part  in  true  time,  and  yet 
his  performance  be  far  from  pleasing,  if  it  be  devoid  of  necessary  em- 
bellishments :  his  manner  and  bad  expression  may  conspire  to  render 
it  disagreeable.  A  few  plain  hints  may  tend  to  correct  those  errws 
in  practice. 


It  is  by  no  means  necessary,  to  constitute  a  good  singer,  that  he  sing  very  loud ; 
yet  the  conduct  of  some  would  lead  us  to  think,  that  this  was  the  principal  crite- 
rion, as  they  sing  or  rather  baw!  so  exce'eding  loud,  that  their  faces  are  quite  dis- 
torted with  the  violence  done  to  harmony ;  while  not  only  the  tone  of  the  voice 
but  the  true  sound  of  the  note  is  destroyed  by  such  undue  exertions.  The  mouth 
should  be  opened  freely,  but  if  too  wide,  it  would  entirely  destroy  a  good  tone,  and 
prevent  just  expression.  In  singing,  imitate  the  elegant  expression  of  the  orator 
lather  than  the  drawl  of  the  clown.  Some  persons  pronounce  their  words  tole- 
rably well  in  soft  singing,  but  exceedingly  bad  when  they  sing  louder ;  which  is 
owing  to  the  false  idea,  that  they  cannot  make  too  much  noise  in  the  forte  parfs : 
if  any  do  so,  let  them  remember  that  expression  is  one  of  the  greatest  beauties  in 
music,  and  that  to  spoil  the  expression  of  a  word,  in  order  to  sing  the  louder,  is 
.truly  absurd.  Indeed,  there  are  some  words  not  so  agreeable  to  express  in 
singing  as  others  :  such  as  bring,  thing,  SfC,  which  are  often  sung  breing,  iheing. 
But  there  are  a  few  words  which  should  ■vary  a  little  from  common  pronunciation ; 
such  as  end  in  i  and  y ;  and  these  should  vary  two  ways.  The  following  method 
has  been  generally  recommended. — In  singing,  it  is  right  to  pronounce  majesty, 
mighty,  lofty,  Sfc.  something  like  majestee,  mightce,  loftee,  SfC.  but  the  sense 
of  some  other  words  will  be  destroyed  by  this  mode  of  expressing  them  ;  such  as 
sanctify,  justly , glorify,  kc. :  these"  should  partake  of  the  vowel  O,  rather  than  ee, 
and  be  sounded  somewhat  like  sancti/by,  justi/by,  glori/bi/,  &c.  It  would  indeed 
be  difficult  to  describe  this  exactly  ;  however,  the  extreme  should  be  avoided  on 
both  sides.  It  may  not  be  amiss  to  add,  that  the  word  my  should  partake  of  both 
the  forementioned  variations  according  to  the  connection  in  which  it  stands.  In 
all  quick  passing  notes,  it  should  partake  of  the  ee;  but  of  the  o  in  longer  sounds, 
and  especially  at  the  beginning  of  a  line.  For  supposing  the  line  to  be,  "My  soul 
praise  the  Lord,"  &c.  how  absurd  it  would  be  to  sing  Mee  soul  praise  the  Lord  &c. 
Another  fault,  which  should  be  guarded  against,  is  the  beginning  a  line  with  a 
consonant,  with  which  the  last  foregoing  line  ended.  This  is  owing  to  rulaining 
the  sound  of  the  last  note  in  the  line,  until  the  first  note  of  the  next  iine  begins. 
There  is  nothing  easier  to  correct  than  this;  for  a  short  cessation  of  sound  between 
t  he  lines,  which  ought  to  be  observed,  would  prevent  such  a  disagreeable  practice. 

In  addition  to  the  above  remarks,  the  following  directions  are  subjoined  from 
an  eminent  author.  There  are  many  words  in  the  English  language,  which  are  de- 
serving of  particular  attention;  and  though  of  but  one  syllable,  appear  as  if  they 
were  tieo  when  sung,  and  that  having  but  one  sound  when  spoken  short,  will  have 
several  different  sounds  when  sung  slow.  In  these  cases  the  first  sound  or  vow- 
el should  be  dwelt  upon  longest  in  words  like  Dear,  Voice,  &c.  and  the  last,  | 
'in  words  like  Beauty,  Dews,  &c.  dwelling  always  on  the  accented  vowel  The 
tollowmg  example  will  shew  how  to  pronounce  or  extenJ  the  syllables,  sound- 
ing the  vowel's  like  the  Italian,  thus, 


Italian  Vowels  5  A   E   I   O  U 

sounded  thus,  (  Ah  eh  ee  o  00 

Words  whore  the  accent  is  given  ]  Words  where  the  accent  19  given 

to  the  fo-st  vowel.   to  the  last  vowel. 


Fly,  (to  be 

Adieu, 

A-diii-  - 

-    -  u 

I,  or  eye. 

Dews, 

Mine, 

Ma-    -  - 

Dwelt, 

Dwe  -  - 

-   -  ell. 

Dear, 

Di  -    -  - 

-    -  ear. 

Sweet, 
Beauty, 

Swe  -  - 

-    -  it. 

Voice, 

V6  -   -  - 

Biu    -    -  ■ 

Our, 

A    -   -  - 

Sound, 
Praise, 

Sa  -   -  - 

Pra-   -  - 

The  pronoun  my,  bearing  a  different  pronunciation,  according  to  its  applica- 
tion, in  singing,  should  be  pronounced  short,  as  me,  when  the  note  is  short  to 
which  it  is  sung  ;  but  if  it  is  sung  to  a  long  note,  or  to  several  notes,  whether  it 
is  to  have  emphasis  or  not,  it  must  be  sung  long,  as  ma-i,  ( li^e  the  word  Jly  in 
the  preceding  example). 

The  vowels  are  to  be  dwelt  upon,  and  not  the  consonants,  as  JV,  JIf,  F,  R,  and 
particularly  not  on  L  or  S,  which  is  a  great  fault  : — nevertheless,  the  conso- 
nants must  be  pronounced  hard,  so  that  they  may  be  distinctly  heard  ;  as  with- 
out them  words  would  be  unintelligible.  The  Italian  language  is  so  musical 
of  itself,  that  it  requires  but  one  direction.  Read  well, — sing  well. 

I  am  indebted  for  many  of  the  above  directions,  to  my  former  teacher,  Mr  T. 
Walker  of  London,  editor  of  Rippon's  Tune-book  ;  and  also  to  an  excellent  prac- 
tical work  entitled  a  New  Vocal  Instructor,  by  Arthur  Clifton,  a  distinguished 
professor  of  music  residing  in  Baltimore.  This  excellent  and  judicious  publica- 
tion should  be  in  the  hands  of  every  ladv  and  gentleman  desirous  of  acquiring  a 
correct  knowledge  of  the  art  of  singing,  and  who,  with  this  object  in  view,  are 
disposed  to  practice  a  course  of  lessons  ty.ith  diligence  and  perseverance.  It  is  to 
be  had  at  the  principal  Music  stores:  nice,  ^1,S0. 

Having  thus  given  the  most  prominent  and  essential  directions  necessary  for  studying 
Vocal  Music,  our  limits  forbid  any  enlargement  on  many  other  interesting  particulars,  verj- 
necessar;^  to  be  understood  by  the  Chorister,  Leader,  or  private  singer.  Sliould  it  be  deem- 
ed requisite  to  make  some  additions  to  this  Compendium  at  a  future  period,  the  Editor  will 
have  much  pleasure,  in  submitting  such  farther  suggestions  as  may  occur  to  him,  or  may  be 
recommended  by  liis  Musical  fi  iends.  Meantime,  it  is  hoped,  this  brief  manual  may  prove 
I  useful  and  acceptable  ti  -  those  for  whose  use  it  is  designed. 

1  SAMUEL  DYER, 

New-Ym-lc,  Jan^  1st,  1828.  ■ 
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ADAGIO,  or  Ado.  slow. 
•  Ad  Libitum,  at  discretion. 

AfiFetuoso,  tenderly   and  affectionately — fer- 

formed  in  moderate  time. 
Air,  generally  means  what  the  ear  realizes 

from  a  melody  or  harmony.    In  a  special 

sense,  it  is  the  leading  part. 
Allegro,  brisk,  gay. 
Allegretto,  not  so  quick  as  Allegro. 
Alto,  or  Altus,  the  Counter  Tenor. 
Andante,  distinct,   exact  and  soothing ;  sung 

rather  slow,  when  no  other  word  is  used  ■with  it. 
Andantino,  in  a  similar  style,  but  one  degree 

quicker  than  Andante. 
Anthem,  a  portion  of  Scripture,  set  to  music. 
BASS,  the  lowest  part  in  harmony. 
Brev^e,  an  ancient  note,  equal  in  duration  to 

two  semi-breves. 
Bis,  those  bars  over  which  this  term  is  placed, 

should  be  performed  twice. 
CANON,  a  vocal  composition  in  two  or  more 
«        parts,  so  constructed  as  to  form  a  perpetual 

fugue. 

Cantabile,  in  a  graceful  and  melodious  style. 

Canto,  or  Cantus,  the  Treble.  In  a  harmony  of 
vocal  parts,  it  denotes  the  leading  part. 

Chorus,  full,  all  the  voices. 

Coda,  an  additional  strain,  not  absolutely  ne- 
cessary to  the  piece  or  tune,  but  which 
may  be  sung  or  omitted  at  pleasure. 

Con  Spirito,  with  spirit. 

Cftntra  Tenor,  the  part  assigned  to  tue  highest 
men's  voices. 


Crescendo,  or  Cres.  to  increase  the  sound. 
DA  CAPO,  or  D.  C.  to  return  to,  and  conclude 

with  the  first  strain. 
Del  Segno,  or  D.  S.  from  the  sign. 
Diminuendo,  or  Dim.  to. diminish  the  sound. 
Doloroso,  in  a  plaintive  or  doleful  style. 
Dolce,  sweetly  and  softly. 

Duett"'  (  ^  composition  written  expressly  for 
£j^^  '    I     two  voices  or  instruments. 

FINALE, the  last  movement  of  a  piece  of  Music. 

Fine,  the  end  of  a  piece  or  book. 

Forte,  For.  or  F.  loud. 

Fortissimo,  or  FF.  loud  as  possible. 

Fugue  or  Fuga,  a  composition,  in  which  a  sub- 
ject is  successively  repeated,  or  imitated  in 
two  or  more  parts. 

GRAVE,  orGravemente,  heavy;  these  words 
refer  both  to  the  style  of  the  composition  and 
the  execution,  and  are  frequently  used  for 
the  term  Largo. 

Graziozo,  gracefully  ;  often  used  with  Andante. 

LARGO,  Lentemento,  or  Lento,  the  slowest 
degree  in  the  movements. 

Larghetto,  not  quite  so  slow  as  Largo. 

MAESTOSO,  with  strength,  firmness  and  ma- 
jesty. 

Mezza,  moderate  ;  as  mezza  piano,  moderately 

or  rather  soft. 
Mezza  Voce,  moderate  strength  of  voice  and  in 

a  pleasing  manner. 
Moderate,  moderatelyt 
ORGANO,  or  Org.  the  organ  part. 


PIANO,  Pia,  or  P.  soft. 
Pianissimo,  or  PP.  very  soft. 
Plaintive,  mournfiilly. 
Presto,  quick. 

Prestissimo,or  Prestis".  very  quick. 
Primo.  or  P"°.  or  I"",  the  first  or  leading  part. 
QUARTETTO,  Music  for  four  voices  or  in- 
struments. 

RECITATIVE,  a  kind  of  musical  recitation, 

between  speaking  and  singing. 
SCORE,  thjee  or  more  parts,  connected  hy  a 

brace,  are  said  to  be  in  score. 
Serni-tone,  the  smallest  interval  used  in  vocal 

musi'C. 

Semi-chorus,  a  selection  of  voices  from  a  choir. 
Secondo,  or  2'^°.  the  second  voice  or  instrument. 
Solo,a  piece  of  music  for  one  voice  or  instrument. 
S'ijsraiio  the  Treble,  or  higher  voice  part. 
Spiritoso,  or  con-spirito,  with  spirit. 
Staccato,  very  distinct,  short  and  emphatic. 
Symphony,  or  Sym.  a  part  for  instruments  only. 
TACET,  silent. 

Tempo,  time  ;  as,  a  tempo,  in  true  time. 
Tutti.  full,  or  altogether  ;  when  all  join  after  a 
Solo. 

Trio,  music  for  three  voices  or  instruments. 
UNISON,  or  Unis,  when  all  parts  unite  in  one 

sound,  or  succession  of  sounds. 
VERSE,  one  voice  to  a  part. 
Vigoroso,  with  strength  and  energy. 
Vivace,  brisk  and  animated. 
Volti,  turn  over. 
Volti  Subito,  turn  over  qui^k. 


LESSON  No.  1. 

M^or  Mode  or  Key  Ascending-. 


Descending. 
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Minor  Mode  or  Kev  Ascending. 


Descending. 
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1  2 

C  D 

fa  sol 

do  re 


3       4  5  6  7  8 

E - F  G  A  B-C 

la     fa  sol  la  mi  fa 

mi  fa  sol  la 


8  7 

C-  B 


"  -e- 

5        4       3       2  1 

G    F- E   D  C 

fa    mi   la    sol    fa    la   sol  fa 

do    do    si    la    sol  fa   mi    re  do 

Q    O  ^ 


A  B-C  D  E  F  G-A  A  G  F-E  DC-BA 
la   mi    fa  sol    la   fa   sol  la    Ir    3ol     fa     la   sol  fa  mi  la 

la    si    do  re    mi  fa   sol  la    la    sol    fa    mi    re  do  si  la 


i 
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No.  2.       Lesson  in  Time,  four  beats  in  a  bar — the  scale  extended. 
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1  2  3  4  12    3  4 

C  D  E 

fa  sol  la 

da  rt  mi 

d  d  u  u  d  d  uu 


F 
fa 
fa 


G 
sol 
sol 


A  B 
la  mi 
la  si 


FOR  SECOND  VOICES- 


12  4 

CDEI'GF  EDC 

fa    sol      la     fa      sol   fa  la   sol  fa 

do     re     mi   fa     sol  fa  mi   re  do 


P  A 
mi  la 

6!i  la 


G  F 
sol  fa 
sol  fa 


1  2   3  4    1  2.3  4 
EDC 
la     sol  fa 
mi     re  do 
d  d  u  u   dd  uu 
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BRKVF,  REST. 


1234 

C 
fa 
do 


12  3  4 

D  E 

sol  la 

re  mi 


F  G 
fa  sol 
fa  sol 


A 
la 
la 


B 
mi 
si 
O 


1  2 

c 

fa 
do 
-Q- 


3  4 
B 
mi 
si 
O 


1  2 

C  B 

fa  mi 

do  si 


}  4 
A 
la 
la 


sol 


E 

la 


D 
sol 
re 


T 


12  3  4 
C 
fa 
do 


1  or 


1 


BREVE  REST. 

.\'b/e.    The  figures  refer  to  the  nvmber  of  leats  in  the  bar ;  the  letters  d  and  u,  to  the  toords  down  and  up,  to  direct  when  the  hand  should  rise  and fall. 
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XVIII        No.  3.  Ascending. 

_       3rd.      4th.         Sth.  6th. 


Intervals  or  distances  proved.  Descending. 

7th,         Sth,  or  Octave.      3rd.  4th.  Sth.  6th. 


7th. 


Sth,  or  Octave. 


m 


— — 

isttimel23  1234  1  234  5  1  23  45  6  1  2345  6  7  1  2345  678 
2d  time  1  3  1  4  1  5  1  6  1  7  1  8 
IstttTOefasoUaf  s  If  fslfs  fslfsl  fslfslrnfslfslmf 
2d«ii»efa  laf  f  f  6  f  if  m  f  f 
doremidrmf  drmfs  drmfsl  drmfsls  drmfslsd 
 ^  ^  


^  ^e- 

123  1234  12346  123456  1234567  12346678 
13141         51  61  71  8 

fml  fml  s  fmlsf  f m 1 s f 1  fmlsfls  fmlsflsf 
flfsf         ff  If  sf  f 

d  s  I       d  t  I  s    d  s  I  s  f  dslsfm  d  s  I  s  f  m  r  dslsfmrd 

-e»^      -e,^  e. 


Irf  fme  123     1234  12345  12345 

2d  <ime  13    1      4  1        5  1 

Iji  time  fasollafslf  fslfs  fslfs 

2<Z  time  fa     la  f      f  f        s  f 


6     1234567  12345678  123 

6     1  7  1  8  13 

1     f  s  1  f  slm  f  s  1  fslraf  fml 

If  m  f  f  f  1 


1234    12345  123456    1234567  12345678 

14    15  1  6    1  7  1  8 

fmls    fmlsf  fmlsfl    fmlsfls  fmlsflsf 

f       s    f         f  f  if  s  f  f 


No.  4.  THIRDS.  Lesson  in  time,  three  beats  in  a  bar. 
I    3   1    3   1    3  &c. 


mi  la   fa  mi  sol  fa  la  sol  fa  la  sol  fa  sol  la  fa  sol  mi  fa  la  mi  sol  la   fa    sol  la  fa   sol  la 

fa 

si  la,   do  si  re  do  mi  re  fa  mi  sol  fa  re  mi  do  re   si  do   la  si  sol  la  fa    sol  mi  fa    re  mi  do 

 !_ 


1 


•e- 


2=^ 


la   sol  fa    la  sol 
fa    12  3    12  3 
u   d  d  u  d  d  u    sol  fa  la  sol 


i 


i 


■©-9- 


FOR  SECOND  VOICES 


fa  la  sol  fa 
do  mi  re  fa  mt 


il  fa   la  sol  mi  la  fa  mi  sol  fa  la  sol  mi  fa  la  mi  sol  la  fa  sol  la  fa   sol  la 
sol  fa    la  sol  si  la  do  si   re  do  la  re  si  do  la  si  sol  la  fa  sol  mi  fa   re  mi  do 


1     2    S  12 


1 


m 


13  13 


No.  5.    Intervals  ascending  and  descending. 
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3d  4th  Sth  6th  7th  8th  3d  4tb  5th  6th  .  7th  8th 


 ^ 

1 

1  ^ 
 ^ 

'    1  1 

1 

1 

1 

1 

-4 

- 

-e 

- 

d 

1  e 

— 

d 

CECF  G  A^B  CCACG  F  E  D  C 

13         14  15  16  17  181314  15  16  17  18 

fa     la       fa     fa  sol  la  mi  fa      fa     la      fa     sol  fa  la  sol  fa 

do    mi      do    fa  do     sol  do    la  do     si  do     do     do     la      do     sol  do    fa  do    mi  re  do  do 


0 

 p- 

5 

p 

-p- 

e— 1 

5 

p— 

1 

5 

r^' — r- 

1  r, 
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No.  6.    Common  Chords. 


No.  7.   Lesson  in  time,  two  beats  in  a  bar. 
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13588531  1 
fa  la  sol  fa  fa  sol  la  fa  fa 
do  mi  tol  do  do  sol  mi  do  do 


I 

51355315  1212  1 

sol  fa  la  sol  sol  la  fa  sol  sol  la    mi  fa 

sol  do  mi  sol  sol  mi  do  sol  d  u    d  u  d 


mi 
du 


fa  fa  la 


sol  fa  sol  la 
d  u 


fa 


-•- 

-(»- 

1 

i 

1*  • 

•1=H 

1-^ 

■  e  ■ 
1 
1 

1 

w 

1  3 

^  

5  8 

8  5 

3  1 

5  1 

3  5 

5  3 

1  6 

1 

1 

■  1   -I — 

fa  fa  la  sol  fa  fa  sol  la  fa  sol  sol  fa  lafalafa  sol  sol    fa     fa  fa  sol  sol  la  fa 

do  mi  sol  do  do  sol  mi  do 


No.  8.    Lesson  in  liine,  tliree  beats  in  the  bar. 

^  


(4^ 


.   .  n  r 

X    2    3     12  3 

Sol  la  mi      fa  la  mi  fa 

d-duddu  ddu 


 P 


sol 


12  3      12  3 
mi    fa  sol  la 


sol  la  fa    sol  fa  la  sol     fa  mi 

ddu 


fa  sol 


la 


:4: 


I 


Sol         fa  sol  la        fa      sol  la  fa    sol  sol     la  mi  fa 

No  9.    Lesson  in  time,  four  beats  in  the  bar. 


la  mi  fa  sol 


mi  la  sol  fa 


' — r — r 

la  sol  fa    la  fa  la  sol  fa 


2^  sol  la  fa 


sol 
12  3  4 
dduu  dduu 
12  3  4 


sol  la  fa  sol       la         sol  la  mi  fa  sol 


i   i   L  -  a  ■    P*         .  J  J   !   1.      .  ■   ■   !   !  I.  


dduu 


12  3  4 


I 


fa  sol  la  fa  sol 
12  3  4 


fa  la  sol  fa  mi 


dd  uu 


dd   u  u 


la  mi  fa  sol  la 

12  34 


1  2  3 


-7^ 


TT 


~i^~ar 


3: 


Fa 
dd  uu 


sol  la  mi fa        sol         la  mi  fa  sol  la 


sol  la  fa  sol  la 


fa  mi  la  sol       fa        sol  fa  la  sol  fa 


dd  uu 


No.  10.    Lesson  in  time,  four  beats  in  the  bar. 


LSI 


i 
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#1  <j  #  — •  -^^jjil 

1234  1234  1  2  3  4  1  ^ 
dduudduu  dduu  d 

-e- 


1  2  3 
ddu 


123  4  *  2 
dd  uu  d 


3  4 
u  u 


^ — p-' 


-e- 

123  4  12  34 
dd  uu    dd  uu 
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A  jft  * 


4 
u 


TP  . 


12  3  4 
dduu 


123  4  1 


123  4    1  2  3  4 


No.  1 1 .    Lesson  for  the  practice  of  sounds. 
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12       35       24       36       5  soll 
fa  sol     la  sol    sol  fa     la  la    sol  mi  fa 
do  re    mi  sol    re  fa    mi  la    sol  si  do 


3  52  34  2562  3  2 
la  sol  sol  la  fa  sol  sol  la  sol  la  sol 
mi     sol  re    mi  fa    re  sol  la  re    mi  re 


4675  13  27  1 
fa  la  mi  sol  fa  la  sol  mi  fa 
fa  la  re  sol  do  mi    re  si  do 
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do 
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re 
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do 
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la 

5  3  4  2 
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r 

1         5        6151  31       4   5  1 

f        s         Ifsf  Iffsf 

da     sol       la  do  sol  do  la  do    fa  sol  do 


*  The  Figures  under  the  Jfotes  refer  to  the  Degrees  from  the  Key.    The  Figure  one  is  always  the  key  note. 
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>  in  a  bar. 

2         3  4 
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C     V  1 
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do 
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mi  fa 
sija  sol  fa  mire  do 


1234 


12  34 


xxii    No.  13.   Lesson  of  Dotted  Notes. 

Fa  Bol  la  fa  la    sol  la  fa  sol  fa     la  fa  sol  la  sol    fa  sol  la  mi  la    sol  la  mi  fa  mi  fa     fa  mi  la  sol  la    mi  la  sol  fa  sol    la  sol  fa  la  fa 
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No.  15.    Lesson  for  the  practice  of  the  voice,  and  shewing  the  manner  of  Transposition. 
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Fa  la  sol 
Do     mi  sol 


fa  mi  fa  la  sol  sol 
do  si     do  la    tot  sol 
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fa  sol  la  mi  fa  la  sol  sol 
fa  sol    la  si     do  la    sol  re 
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vxiv     No.  16.    Lesson  iu  the  Minor  Mood. 
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No.  ,1 7.    Lesson  by  Flats,  exhibiting  the  most  approved  method  of  modulation  by  the  sol  faing  system 
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JNo.  18.    Lesson  by  Sharps. 
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My  God,  my    life,  my    loye.  To  thee,  to  thee     I     call,    I     can  -  not  live,  if    ihou     re  -  mo\e.       For    thou  art     all  in  all. 
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Psalm  148th,  Dr.  Watts 
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WATCHMAJT,  S.  M. 


Leach. 


Let  ev'ry  crea  -  ture  join.To  praise  th' eter-nal  God,  Ye       heav'n  ly  hosts  the  song    be —gin,  And    sound  his  praise  a-broad. 
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Psalm  117th,  Dr.  Watts. 
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Thy        name     A!  -  migh -ty  Lord,   Shall     sound    thro'    dis-  tant  lands.  Thy  name  Al-migh -ty  Lord,  Shall  sound  thro' distant  lands, 
Ver.  2.       Far         be     thine    ho-  nour  spread.    And     long     thy    praise  en  -  dure,    Far    be  thine  honour  spread.  And  long  thy  praise  endure. 
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piA.    2d  Treble. 


Tenor,  for. 
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Great  is  thy  grace  and  sure  thy  wurd.  Great  is  thy  grace  and  sure  thy  word.  Thy  truth  for  -  ev  -  er  stands. 
'Till    morn  -  ing      light  and     ev' -ning     shade,    'Till    morn-ing    light    and    ev'-ning     shade,  Shall   be       exchang'd  no  more. 
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Psalm  19th,  2d  part,  Dr.  Watts. 
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Behold  the  morning  sun,  Be    -  gins  his    glo-  rious  way,    His  beams  through  all  the  nations  run.  And  life  and  light  convey,  And  life 
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Hymn  151,  Dwight's  Selection. 
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Psalm  103d,  1st  p.  Dr.  Watts. 
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O  bless  the  Lord  my  soul,  Let  all  with 
AIR— WITH  EXPRESSIOX. 


me  join,     And      aid       my      tongue  to 


praise 
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2.  O  bless  the  Lord,  my  soul. 

Nor  let  his  mercies  lie 
Forgotten  in  unthankfulness, 

And  without  praises  die. 

4.  He  crowns  thy  life  with  love, 
When  ransom'd  from  the  grave. 

He  that  redeem'd  my  soul  from  helf. 
Hath  sov'reign  power  to  save. 

6.  His  wond'rous  works  and  ways. 
He  made  by  Moses  known, 

But  sent  the  world  his  truth  and  grace. 
By  his  beloved  Son. 
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Hymn  104th,  2d  Bk.  Dr.  Watts, 
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Raise  your  triumphant  songs  To  an  im    -    mor    -  tal  tune,  Let  the  wide  earth  resound  the  deeds,  Celestial  grace  has  done,  Celestial,  &c 
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Psalm  48th,  2d  part,  Dr.  Watts 
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Far      as   thy  name   is  known.    The  world  de  -  clares  thy  praise  ;    Thy  saints,  O  Lord,  be-  fore  thy  throne.  Their  son^s  of  hon-our  raise. 
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Hymn  142d,  2d  Book.  Dr.  Watts. 
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Not     all  the      blood     of  beasts.  On      Jew    -  ish  al    -       tars  slain.       Could  give     the  guil  -  ty    conscience  peace.Or  wash  a 
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in,     Or      wash  a    -     way  the  stain. 
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UNISONS. 


Come  sound  his  praise  abroad,  And  hymns  of  glo  -  ry  sing. 


CHARI^'G-Ccncluded.  T.Clarke.  "S^  10"11. 
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Psalm  25th,  1st  part.  OLDFORD,  8.  M.  R.  Harrison. 
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Psalm  23d,  Dr.  Watts.  .<=?tanley. 
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The      Lord    my       shep-herd    is,  I     shall      be     well  sup  -  ply'd,     Since    he        is      mine,     and        I       am  his 
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FOR. 
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What     can  I 
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want  be 


side,    What      can        I       want    be    -  side. 
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He  leads  me  to  the  place, 

Where  heav'nly  pasture  grows, 

Where  living  waters  gently  pass. 
And  full  salvation  flows. 

If  e'er  I  go  astray, 

He  doth  my  soul  reclaim. 
And  guides  me  in  his  own  right  way. 

For  his  raos^  holy  name. 

While  he  aflfords  his  aid, 

I  cannot  yield  to  fear, 
Tho'  I  should  walk  through  Death'.'!  5art 
shade,  ' 

My  shepherd's  with  me  there. 


Hymn  92d,  Dwight's  Selection 


CRANBMOOfi,  S.  M. 
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Heav'n  with  the  e-cho  shall  re 
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sound, 
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Grace  'tis    a       char    -    ming    sound,    Har-mo    -  nious 
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Heav'n  with  the  echo  shall  re- 


to        the  ear. 
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Heav'n  wiSi  the  echo  shall  re- 


Heav'n 


And  all  the  earth  shall  hear.        And  all  the  earth  shall  hear.  And  all  the  earth 
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sound.       The  echo 
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Heav'n  with  the  echo  shall  re-sound,    And  all  the  earth  shall  hear.  And  all  the  earth  shall   hear,  And  all     the        earth  shall  hear. 
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Hymn  238th,  Wesley's  Coll.    T.  Clark. 
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Fa  -  ther  in  whom  we  live,  In  whom  we  are  and  move,  The  glo  -  ry  pow'r  and  grace  re  -  ceive, 
In  -  car  -  nate       De    -     i    -  ty,       Let      all         the      ran-som'd     race,       Ren    -  der  in       thanks    their    lives    to  thee, 
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Of  thy  ere  -  a  -  ting  love.  Let  all  the  an 
^'or      thy        re    -    deem    -    ing     grace.       The     grace      to  sin 


gel  throng,  Give  thanks  to  God  most  high, 
ners    shown,  Ye    heav'n-  ly     choirs  pro  -  claim, 
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IRVIXE -Concluded. 
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And 


While  earth    re-peats  the    joyful  song,  While  earth  re-peats  the  joy  -  ful    song,       An  !    e-choes,  And  e-choes,  And  e-choe»  to    the  sky. 
And      cry    "  Sal-va-tion    to  our  God,  And  cry  "  Sal-  va- tion  to    our    God,        Sal  -  va-lion    Sal-va-tion  Sal-  va  -  lion  to    the  Lamb, 
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And  e-choes    And     e-choes    And     e  -  choes    to  the  skv 
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Psalm  103d,  Istpart,  Dr.  Watts. 
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O  bless  the  Lord  my  soul,  Let  all  within  me  join.  And  aid  ray  tongue  to  bless  his  name  Whose  fa  •  vours  are  di  -  vine. 
AIR — CHEERFUL. 


1^ 


1 


1 
1 


m  16, 


If: 


it-!-.*.. 


STEFHEY,  S.  M.  D.     Hy.  226th,  Meth.  Coll.  1st  p.    R.  Taylor, 
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AIR.    Hark!  hark !  how  the  watch-men  cry.    At  -  tend  the  trumpet's  sound.        Stand  to  your  arms,    the         foe     is     nigh,    The  pow'rs  of  hell  sur- 
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Who   bow  to  Christ's  com-mands,        Your  arms  and        hearts  pre-pare,  The  day  of  bat  -  tie      is     at       hand.  The 
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Who  bow  to  Christ's  com    -  mand.       Your  arms   and     hearts  pre  -  pare.         The     day       of    bat  -  tie     is  at 
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Your  arms    and     hearts  pre-pare,  The  day  of  bat  -  tie    is     at      hand.  The 
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forth     Go      forth    to      glo  -  rious  war, 
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The    day    of    bat  -  tie        is      at      hand,    Go      forth    to     glo  -  rious  war, 


Go  forth  to 
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day     of     bat  -  lie     is  at     hand,    Go     forth       Go    forth     to    glo  -  rious  war, 

Psalm  103d,  2d  part,  Dr.  Watts. 
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Go  forth     to  glo    -    rious  war. 
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The  Lord  the  sov'  reign    King,    Hath  fi.x'd  his  throne  on  high.        O'er  all  the  heav'nly    world  he  rules,    And  all  be  -  nealh  the  sky. 
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Who    stand    on     Zi  -  on's       hill,  Who  stand  on     Zi  -  en's     hill,       Who  bring  sal-va-tion 
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Who    bring  sal  -  va  -  tion     on    their  tongues. 
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Thy    glo    -  ries    round    the        earth       are  spread.  And        o'er       the    heav'ns  they  shine. 


When  to  thy  works  on  high, 

I  raise  my  wond'ring  eyes. 
And  see  the  moon  complete  in  light, 

Adorn  the  darksome  sky. 

When  I  survey  the  stars. 
And  all  their  shining  forms, 

Lord  what  is  man,  that  worthless  thing 
Akin  to  dust  and  worms. 


Psalm  32d,  Dr.  Watts. 


AYLESBURY,  ^.  M. 


ClIETlIAM.  25 


Q—PL 


m 


m 


22=^ 


1 


O    bless-ed    souls  are    they,  Whose  sins  are  co-ver'd  o'er, 


Di  -  vine-ly     blest,  to  whom  the  Lord,     Iin-putes  their  guilt  no  more. 


m 


Psalm  25,  Church  Prayer  Bk. 


LITTLE  MARLBOROUGH,  S.  M. 


Williams. 

HIS 


— I- 


-/^-  r— 


1 
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BALTIMORE,  S.  M. 


J.  Cole. 


m 


■e — ^ 


0 — 


m 


breast,     Wei  -  come    to     this    re    -    vi  -  ving  breast,  And    these  re    -  joic  -  ing  eyes. 


1«  1^ 


P  P- 


The  King  himself  comes  near. 
To  feast  his  saints  to-day  ; 

Here  we  may  sit  and  see  him  here, 
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To    God     the       on  -  ly   wise,  Our  Sa-viour    and     our    King,  Let  all  the  saints  be  -  low       the       skies,  Their  hum-ble    tri-bute  bring. 


ii 


i 


-e-e- 


Pig: 


H 


ID 


Hymn  92d,  1st  Book,  Dr.  Watts. 
TENOR. 


FROOME, 


J.  Husband.       W-  34» 


Shall    Tvis-dom    cry    a-lou5fAnd  not  her  speech  be  heard,  The  voice  of  God's  Ttsriial  word,  Deserves  it  no    regard,  De-serves  it    no     re-gafd  ? 
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My  times  of   sor-row    and  of  joy,  Great  God  are  in    thy    hand;  My  choicest  comforts  come  from  thee.  And  go  at    thy  com-mand. 
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And    are  we  now  bro't     near  to    God,  Who  once  at  dis-tance  stood.    And      to     ef  -  feet     this    glo-rious  change,  Did  Je-sus  shed  his  blood. 
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How    sweet     the     name       of      Je    -  sus  sounds,    In    a    be  -  liev  -  er's    ears,         It    soothes  his     sor  -  rows,    heals       his  wounds, 

^m.         „   piA.   


1 

-a-^-l  



m  52. 


ORGAN. 

GEXEVA,  C.  M. 
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When  all    thy     mer  -  cies,  O      my       God,     My  ri-sing 


^^^^ 


yoc. 


When  all 


Hy.  497,  Dobell's  Coll. 


GENEVA— Concluded. 


1 


m  52-53. 

■^^-p-n-T-O 


1 


soul      sur  -  veys,     Trans  -  port 


ed 


with       the       view       I'm  lost, 


In       won-der  love  and  praise. 
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His  hoa-ry  frost  his    flee  -  cy    snow,  De-scend  and  clothe  the  ground,  The  li-quid  streams  for  -  bear    to     flow.  In     i  -  cy      fet-ters  bound. 
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Let     ev    -     ry       heart    pre    -  pare    him       room,    And    heav'n     and    na  -    ture     sing,    And    heav'n    and      na-ture  sing. 
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The  Lord  of  glo  -  ry    is  my  light,  And  my  sal-va-tion  too,  And  my     sal  -  Ta  -  tion  too  ;    God.   is  my  strength  nor  will  I  fear.  What  ail  my  foes  can 
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Ye  tremblinj^  souls  dismiss  your  fears.  Be  mer-cy  ali  your  theme.  Mar  -  cy  which  like  a  ri  -  ver  flows,  In  one  con  -  tinued  stream. 
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As  pity  dwells  within  his  breast. 

To  all  the  sons  of  need ; 
So  God  shall  answer  his  request. 

With  blessings  on  his  seed. 

No  evil  tidings  shall  surprise. 
His  well  established  mind ; 

His  soul  to  God,  his  refuge  flies. 
And  leaves  his  fears  behind. 

His  works  of  piety  and  love. 
Remain  before  the  Lord, 

Honour  on  earth,  and  joys  above- 
Shall  be  his  sure  reward. 
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Hence  from  my  soul,  sad  thoughts  be  gone,  And  leave  me  to    my  joys  ;  My  tongue  shall    tri-umph  in  my  God,  And  make  a    joy  -  ful  noise 
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Darkness  and  doubts  had  veil'd  my  mind.  And  drown'd  my  head  in  tears,  'Till  sov'reign  grace  with  shining  rays,  Dispell'd  my  gloomy  fears.  :|(: 
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just       and       true,       Sing  of      his  name,  his  ways,  his  word,  How       ho  -  ly,     just  and  true. 


^OR. 

S  j 

O  1 

••- 

m — 

I* 

k4b 

• 

-J-  — t^H  ^iad— ^-^  

u     ®  «» 

 \  H 

i— ^  P 

— 1  \- 

— © — & 

His  mercy  and  his  righteousness. 
Let  heav'n  and  earth  proclaim  , 

His  works  of  nature  and  of  grace 
Reveal  his  wond'rous  name. 

He  scorns  the  angry  nations'  rage 
And  breaks  their  vain  designs  : 

His  council  stands  thro'  ev'rj-  age. 
And  in  full  glory  shines. 
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Son of  im  -  mor  -  tal  praise  be  -  long,  To  my  Al  -  mijh-fy  God,  To  my  Al  -  migh  -  ty  God,  He  has  my  heart 
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has    my    heart  and     he    my    tongue,  To  spread  his  name    a  -  broad,  To    spread    his  name   a  -  broad. 
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How  great  the  work  his  hand  bail 
wrought, 

How  glorious  in  our  sight 
And  men  in  ev'ry  age  have  sought 

His  wonders  with  delight. 


To  fear  thy  pow'r,  to  trust  thy  grace 

Is  our  divinest  skill ; 
And  he's  the  wisest  of  our  race 


That  best  obeys  thy  will. 
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Soon    as       I       heard   my     Fa  -  ther    say,    Ye       chil  -dren     seek       my    grace,  My    heart     re  -  ply'd  with  -  oat      de-lay,  I'll 
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seek       my    Fa  -  ther's  face,  My  h^art  re    -    ply'd    with     -       out         de    -    lay,   I'll     seek       my      Fa  -  thei's  face. 
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Hear  what  the  voice  from  heav'n  proclaims,  For  all  the    pi  -  ous  dead,  For  all    the  pi  -  ous     dead.  Sweet  is    the    sa  -  vor    of  their  names,  And 
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soft    their  sleep  -  ing       bed.       And     soft,       And     soft.       And    soft    their    sleep-ing  bed. 

FOR. 


They  die  in  Jesus  and  are  bless'd. 
How  kind  their  slumbers  are  ; 

From  suff'rings  and  from  sin  releas'd, 
And  free'd  from  ev'ry  care. 

Far  from  this  world  of  toil  and  strife 
They  re  present  with  the  Lord, 

The  labours  of  their  mortal  life, 
End  in  a  large  reward. 
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All       hail    the  pow'r    of      Je    -    su's  name,  Let    An  -  gel's  pros-trate    fall,  Bring    forth  the  roy  -  al       di  -    a  -  dem.  And  crown  himj 
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Crown  him,  ye  martyrs  of  our  God; 

Who  from  his  altar  call  ; 
Extol  the  stem  of  Jesse's  rod. 

And  crown  him  Lord  of  all. 

Ye  chosen  seed  of  Israel's  race, 
A  remnant  weak  and  small ! 

Hail  him  who  saves  you  by  his  grace. 
And  crown  him  Lord  of  all. 

Ye  Gentile  sinners,  ne'er  forget 
The  wormwood  and  the  gall, 

Go — spread  your  trophies  at  his  feet, 
And  crown  him  Lord  of  all. 


Babes,  men,  and  sires,  who  know  his  love. 
Who  feel  your  sin  and  thrall ; 

JVoto  joy  with  all  the  hosts  above, 
And  crown  him  Lord  of  all. 

Let  ev'ry  kindred,  ev'ry  tribe. 

On  this  terrestrial  ball. 
To  him  all  majesty  ascribe. 

And  crown  him  Lord  of  all. 

Oh  that  with  yonder  sacred  throng, 

We  at  his  feet  may  fall  ; 
We'll  join  the  everlasting  song. 

And  crown  him  Lord  of  all. 


m  74. 
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AUBURX,    C.  M.        Hy.  33, 1st  Bk.  Dr.  W. 
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Rev.  J.  Lawsoii, 


mm 


Hap-py  the  heart  where  gra  -  ces  reign,  Where  love  inspires  the  breast,  Where  love 
AIR-CHEERFUL.     _  PIA.  FOR. 


Love    is  the  bright  -  est 


of 


the 
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Knowledge,  alas,  'tis  all  in  vaiii; 


PIA. 


And  all  in  vain  our  fear, 
Our  stubborn  sins  will  fight  and  reigir 
If  love  be  absent  there. 


train.    And  strengthens  all  the  rest. 


:||:F0R. 
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'Tis  love  that  makes  our  cheerful  feet. 

In  swift  obedience  move. 
The  devils  know  and  tremble  too, 

But  Satan  cannot  love. 

This  is  the  grace  that  lives  and  sings. 

When  faith  and  hope  shall  cease, 
'Tis  this  shall  strike  our  joyful  strings 

In  the  sweet  realms  of  bliss. 
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Hy.  62,  Ut  Bk.  Dr.  W. 


CL.IFFORD,  CM. 


m  75. 


--•t-P — @T-e 


1 


Come  let    us      join       our       cheer  -  ful       songs,    With     an  -  gels  round  the  throne;   Ten  thousand  thou- sand       are    their  tongues,  Ten 

AIR-SPIRITO^    ^  ^  ^  TREBLES.  PIA^    ^    _  _ 

-• — »^ 
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FOR.  TENOR 


Worthy  the  Lamb  that  died',  they  cry 

'  To  be  exalted  thus," 
Worthy  the  Lamb,'  our  lips  reply, 
For  he  was  slain  for  us.' 


thous  -  and  thousand  are    their  tongues.  But  all  their  joys  are  one,  But        all  their  joys    are  one. 


1©- 
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Jesus  is  worthy  to  receive. 

Honour  and  pow'r  divine, 
And  blessings  more  than  we  can  give, 
Be,  Lord,  for  ever  thine. 

The  whole  creation  join  in  one, 

To  bless  the  sacred  name 
Of  him  that  sits  upon  the  throne, 
And  to  adore  the  Lamb. 


W-  76. 

SPIRITO. 
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WILiT SHIRE    OR   34™,  C.  M.   Ps.  34,  Prayer  Bk.    Altered  from  Stephi 


ensou. 
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Through  all  the  changing    scenes     of     life,     In  trou-ble  and    in   joy,  The  praises    of   my  God  shall  still,  The  praises    of   my  God  shall  still. 


m 
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My  hea 
PIA.  ^ — 


rt    and  tongue  em  -  ploy,    My  heart    and    tongue    em  -  ploy. 
FOR. 

^v-^  
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Of  his  deliv'rance  I  will  boast, 

Till  all  that  are  distrest. 
From  my  example  comfort  take, 

And  charm  their  griefs  to  rest. 

O  magnify  the  Lord  with  me, 

With  me  exalt  his  name  ; 
When  in  distress  to  him  I  call'd. 

He  to  my  rescue  came. 

Their  drooping  hearts  were  soon  refresh's 

Who  look'J.  to  him  for  aid  ; 
Desired  success  in  ev'ry  face, 

A  cheerful  air  display'd. 


MKLBOITRX    PORT,    CM.    Psalm  145th,lstp.Dr.  w.  N^77, 

PIA. 
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Long  as  I  live  I'll  bless  thy  name,  My  King,  my  God  of  love  ;  My  work  and  joy  shall  be  the  same, 
AIR-LIVELY.  PIA. 


My    work  and  joy  shall 
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be  the  same. 


My  work  and  joy  shall  be  the  same, 
FOR. 


In    the  bright  world  a 


P — P 
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bove. 
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Great  is  the  Lord,  his  pow'r  unknown, . 

And  let  his  praise  be  great ; 
I'll  sing  the  honours  of  thy  throne. 

Thy  works  of  grace  repeat. 

Thy  grace  shall  dwell  upon  my  tong«.e. 

And  while  my  lips  rejoice, 
The  men  that  hear  my  sacred  song. 

Shall  join  their  cheerful  voice. 

The  world  is  manag'd  by  thy  hand$. 
The  saints  are  rul'd  by  love ; 

And  thine  eternal  kingdom  stands, 
Though  rocks  and  hills  remove. 


CM. 


Hy.  76,  Bk.  2d,  Dr.  W.       J.  Stevens. 
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Ho-san-ua   to  the  p  since    of  light,  That  cloth'd  him-self  in  clay,  En-ter'd  the    i  -  ron  gatei  of  death,  And  to 


re  the  bars  a  -  wav 
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COLCHESTER,  C.  M. 
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And 

Psalm  5tli,  Dr.  Watts. 


Lord       ill    the  morn-ing  thou  shalt  hear,  My    voice  as-cond-ing  high.  To    thee  will    I     <!i  -    rcct    my  praj  'r,  To  thee  ,  lift    up    mine  ry 


IOC 
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Dr.  Haweis. 


]V=  79. 


EE' 


.AFFETUOSO. 


PIA. 


1 


1*-- 


ig: 


1 


4- 


EE 


-I— 


6  thou  from  whom  all     good  -  ness  flows,     I     lift       my     heart      to    thee,  In       all       my     sor  -  rows,    con  -  flicts,  woes, , 

When  with  a    bro  -  ken    con  •  trite  heart,    I    lift     mine    eyes       to    thee.        Thy   name    pro  •  claim,     thy  -  self    im  -  part, 
And  when  I    tread  the     vale     of  death,    And  bow    at        thy        de-crce,       Then,    Sa  -  viour,   with       my     la  -  test  breath, 
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FOR. 


O,   Lord,  re 

In     love  re  - 

I'll     cry  re  - 
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mem  -  ber  me, 
mem  -  ber  me, 
mem  -  ber  me, 


re  -  mem  -  ber  me, 
re  -  mem  -  ber  me, 
re  -  mem  -  ber  me. 
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re  -  mem  -  ber    me,       O,       Lord,      -re    -    mem  - 

re  -  mem  -  ber    me,       In       love         re    -   mem  - 

re- mem  -  ber    me,       I'll       cry  re    -   mem  - 


ber 
ber 
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me. 
me. 
me. 
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AJOTAPOL-IS,  C.  M. 

 (B^flL" 


Hy.  65,  2J  Bk.  Dr.  W.       J.  Coif. 


To    man  -  sions      in      the  skies. 


bid  fare-well  to    ev'  -  ry 


fear,  And  wipe 
FOR. 


my    weep-ing  eyes. 
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Remainder  of  Verses  to  Annapolis. 
Shoitld  earth  against  my  soul  engag^e, 

And  fiery  darts  be  hurl'd  ; 
Then  I  can  smile  at  Satan's  rage, 

And  face  a  frowning  world. 

Let  cares  like  a  wild  deluge  come, 

And  storms  of  sorrow  fall ; 
So  I  but  safely  reach  my  home, 

My  God,  my  heav'n,  my  all. 

There  shall  I  bathe  my  weary  soul; 

In  seas  of  heav'nly  rest, 
And  not  a  wave  of  trouble  roll. 

Across  my  peaceful  breast. 


Remainder  of  Verses  to  Overton. 
Then  shall  my  disembodied  soul, 

View  Jesus  and  adore  ; 
Be  with  his  likeness  satisfy'd, 

And  grieve  and  sin  no  more. 

Soon,  too,  my  slumb'ring  dust  shall  hear 
The  trumpet's  quick'ning  sound  ; 

And  by  my  Saviour's  power  rebuilt, 
At  his  right  hand  be  found. 

If  such  the  views  that  grace  unfolds. 

Weak  as  it  is  below  ; 
What  raptures  must  the  church  above. 

In  Jesus'  presence  know  ! 

)  may  the  unction  of  these  truths, 

Forever  with  me  stay  ; 
Till  from  her  sinful  cage  dismiss'd, 

My  spirit  flies  away. 


■Hy.  165,Dol:dPsCdI.  OVERTOX,    C.  M.  T.  Clark.  m  SI. 
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VIVACE. 
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HEPHZIBAII,  C.  M 


Hymn  66,  Bk.  2d,  Dr.  W.    J.  Husband.* 


ir~y 
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There    is     a     land   of  pure  de-light,  Where  saints  im-mor-tal  reign,  In  -  fi  •  nite  day  ex  -  eludes  the  night,  In     fi  -  nite  day    ex  •  eludes  the 


PIA. 
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And    plea  -    sures  ban  -  ish  pain. 


jir::3E~ir~E 
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night,  And  pleasures  banish  pain. 


And  pleasures  plea  -  sures  ban-ish  pain. 
FOR. 


1 


There  everlasting  spring  abides. 
And  never  with'ring  flow'rs ; 

Death,  like  a  narrow  sea  divides. 
This  heav'nly  land  from  ours. 

Could  we  but  climb  where  Moses- 
stood, 

And  view  the  landscape  o'er, 
Not  Jordan's  stream  nor  death's  cold 
flood. 

Should  fright  us  from  the  shore. 

*  Harmonized  hy  D.  Weyman,  edi- 
tor of  a  valuable  collection  of 
Sacred  Music,  entitled  "  Me- 
lodia  Sac ra,' '  in  four  parts,  foU<* 


Hy.  54, 2d  Bk.  Dr.  W. 
SPIRITO. 


liJTARGSBOROrGH,  C.  M. 


Leach.     HT?  83. 
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My  God,  the  spring    of     all    my  joys,  The      life     of    my     de  -  lights,  The  life    of  my  de-lights,       The    glo  -  ry    of   my  bright-est 
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jlo  -  ry    of   my    bright  -  sst  days. 


The    glo  -ry 
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days 


And  com-fort    of  my  nights,  The  glo  -  ry     of    my  brightest  days.  And     com  -  fort    of  my  nights. 
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FOR. 
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ALLEGRETTO. 


J.  Burditt. 


My  soul  tri    -    um    -   phant  in 
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the  Lord,  Shall     tell       its    joys  abroad. 


tlf  holy 


And  march  witn  noly  vi-gour 
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And  march  with    holy  vigour 
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And  march  with 
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Sup  -  port  -  ed  by     its    God,  Sup    -    port    -  ed        by   its  God. 
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Through  all  the  winding  maze  of  life, 
His  hand  hath  been  my  guide. 

And  in  that  long  experienc'd  care. 
My  heart  shall  still  confide. 

His  grace  through  oil  the  desert  flows, 

An  unexhausted  stream : 
That  grace  in  Zion's  sacred  mount. 

Shall  be  my  endless  theme. 


Hy.  1st,  Bk..  1st,  Dr.  W. 


Moretdn. 


HAMP^SHIRE,  CM. 
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Be-hjld  the     glo  -    ries       of      the  Lainb,  A  -  midst  his  Fa-ther's  throne,  Pre-pare  new  hon  •  ours     for  his 

PIA. 


name, 
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Pre  -  pare 


Pre  -  pare    new  honours  for  his  name,  Prepare 


for    his  name, 


And  songs  before  unknown,  And 


FOR. 
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Pre  -  pare    new  honours  for  liis  name 


And  songs  before  unknown.  Prepare  And 


for    his  name, 


And  sonss 
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TRUMPET,   C.  M.     Hymn  7th,  1st  Book,  Dr.  Watts,     T.  Clark. 
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MODERATO  STACCATO. 


SYMPHONY. 


Let        ev'-  ry  mor  -  tal      ear    at-tend.   And  ' 
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The       trum  -  pet 
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The  trum  -  pet     of  the 
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ev' 


ry       heart       re     -    joice  ;    And  ev' 


ry       heart   re  -  joice  ; 


The    trum  -  pet    of    the     gos  -  pel  sounds.  The 


The  trum  -  pet       of     the    gos   -  pel 


TRUMPE  T»ConcIuded. 
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A  A  m. 


m  86, 


FORTE.    With  an  in  -  vi-ting  voice. 
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go.-, 


pel    >o'iids,  PIA. 


With  an 


trum-jiet      the  ^os  -  pel  souiids,       With  an  in 
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vi  -  tingfvoice,  With  an  in  vi  -  ting  voice. 
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sounds  of 


vi  -  ting  voice, 
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With  an  in 
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With         lin    in  -  vi  -  ting  voire. 
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vi    .    ting  voice.  With 
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Are  everlasting  mines  ; 
Deep  as  our  helpless  mis'ries  are^ 
And  boundless  as  our  sins. 


The  happy  gates  of  gospel  grace. 
Stand  open  night  and  day  ; 

Lord  we  are  come  to  seek  supplied 
And  drive  our  wants  away. 
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CHEERFUL.  _ 


EYTHOR^K",    C.  M.       Hy.  132,  Dr.  Dwight's  Sel 


T.  Clark. 
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A-    rise    my    soul,    my     joy  -  lul  pow'rs,  And     tri-umph    in    my    God;  A 


v.oke       my    voice  and  loud  pro  -  claim 


A   -  wake 
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His 


voica  and  loud  pro    -  claim 
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A     wake     my     voice        and      loud     pro-  claim,  His  glo 
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A-wake 


rious  grace    a-broad,  His    glo  -  rious  grace  a -broad. 


Hymn  386,  Tap.  Sel. 
MODEt2ATO. 


I^EWIWGTOJ^,  C.  M.  D. 


Milgrove. 
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Verse  3.       Our  Je  -  sus  shaU  be  still  our  tlieme,  While  in  this  world  we  stay  ; 

We'll  sin"  our  Je  -  su's  lore  -  ly  name,  When  all  things  else  de  -  cay. 


VERSE  4. 

When  we  ap  -  pear  in  yon  -  der  cloud,  With  all  thy  fa-vor'd  throng'. 
PIA.  TREBLES. 


to 


Thou  dt;ar  Re  -  deera-er  dy  -  ing  Lamb,  We  love  to  hear  of  thee, 
No     mu  -  sic';:  IUve  thy  charra-ing  name,  Nor  half  so  sweet  can  be  ; 


O  let  us     e  - ver 


hear   thy  voire,  In  mer  -  cy    to    us  tpea&. 
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FOR.  VIVACE. 
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-Zm  rT^gZm:     To  man 

U    M  I'll  bid  fan 


Then  will    we  ting,  will  we  bi.ag,  will  we  sing  more  sweet  more  loud,       And  Christ  shall   be    our  song. 


Also  to  Hy.  65,  2d  B.  Dr.  W. 

'  can  read  my  title  clear, 
mansions  in  the  skicK, 
farewell  to  ev'ry  fear. 
And  wipe  my  weeping  eyes. 


J  p — j^J_|  «f  J-l  Iff  


Should  earth  against  my  soul  engage, 

And  fiery  darts  be  hurl'd  ; 
Then  I  can  smile  nt  Satan's  rage. 

And  face  a  frowning  world. 

Let  cares  like  a  wild  deluge  come. 
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—  ~j        -j  K  —  ^      *-  — ©-l-ll-     And  storms  of  sorrow  fall ; 
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home, 

My  God,  my  heav'n,  my  all 

There  shall  I  bathe  my  weary  SDOf, 

n  seas  of  heav'nly  rest, 
And  not  a  wave  of  trouble  roll, 
Acrass  my  peaceful  breast. 


89. 


MAL.DEX,  C.  M. 


Ps.  89,  2d  p.  Dr.  W. 


T.  Clark. 
PT~0~ 


With  rev'renre  let  i.e  saints  ap-pear,    And   bow  be-fore  the  Lord.     His  high  co:ii-mands  .^'ith  rev'rence  hear,  And  tremble     at       his  word. 
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PLYMOUTH,  C.  M. 


Ps.  69,  2d  p.  Dr.  W. 
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Now  let     our    lips    with  ho  -  ly    fear,  And  mourn-ful  plei-sure   sing'       The  suSTrings  of  our  great  High  Priest,  The  sor-rows  of  our  King 
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Psalm  119th,  12th  p.  Dr.  W. 


COL.I.IXGHAM,  CM. 


T.  Jackson.       X°  91. 
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My  God  con-sid-er    my    dis  -  tress,  Let  mer-cy  plead  my  cause,  Tho'  I  have  sin  i'd    a -gainst  thy  grace,    I'll  ne'er  for  -  get  thy  laws. 
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Ps.  66,  2d  p.  Dr.  W. 


ST.  OliAVE'S,  C.  M. 


J.  Husbaiid.       K  ?  92. 


Now  shall  my  solemn  vows  be  pai  1  T  j     that     Al-raijhty  pow'r,  That  heard  the  lon^  request  I  made,  In  my  distressful  hour,  :||: 
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Hy.61,  2d  Bk.  Dr.  W. 


Leacli. 


Wren  tliou 


^  V    •oul    come     me  -    <Ji  -  t»te    the  d«y,    And     think    how      near        it  stands,       When  thou      must     quit       this    house  of 
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94.       DESERTION,  C.  M. 
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Lord  what  is  man,  poor  fee  -  ble  man,   Bom  of  the  earth  at  first,       His  life    a   shadow  light  and  vain,    Still  hast'ning    to    the  dust. 
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Tbe  year  rolls  rou  .i  and  steals  a  -  way,  The  bieath  lhat  first  it  gave,    Whate'er  we  do,  where'er  we    be,  We're  hast'ning     to    the  grave. 
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Let  not  dcB  -  pair    nor  fell    *e-venge,    Be  to   my  bo  -  som  known,    O   give   me  tears  for  oth-er's  woes.  And  pa-tience  for  my  own. 
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In    all     my  vast  eon-cems  with    thee,  In  vain  my  8oul  would  try,       To  shun  thy  pre-sence  or    to  flee,  The    no  -tice  of  thine  eye. 
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Sing  to  the    Lord  ye  dis  -  tant  lands.  Ye  tribes  of     ev'  •  ry  tongue.    His  new  dis-cov-er'd  grace  de-mandg,  A    new    and      no  -  bier  song. 
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in    J, idah  God  ol  oid  was  known.  His  name  ia  Israel  great,  In     Salem  stood  hig  ho-ly  throne,  And  Zion  was  his   seat,       And  Zi  -  on    was  his  seat> 
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Thp«    we    a-  dore  e-  ter  -nal  name,       And  hum-bly  own  to    thee,  How  fee-ble    is    our  mor-tal  frame,  What  dying  worms  are  we. 
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Al  -  migb  -  ty     Fa  -  ther    gra  -  cioua  Lewd,  Kiad  guar-dian  of  my  days,  Thy  mer-cies    let     my    heart  record.  In    songs  of  sa-cred  praise. 
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God    my  sup-port-er  and  my  hope.  My  help  for  -  ev  -  er  .  near,       Thine  arm  of  mer  -  cy  held  me  up,  When  sinking   in    des  -  pair. 
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Songs  of  im  -  mor  -  tal  praise  be  -  long,  To  my  Al  -  migh  -  ty  God,  To  my  Al  -  migh  -  ty 
Lift     up  your  heads  m    joy  -  ful    hope,    Sa  -  lute  the    hap    -  py     morn,     Sa  -  lute    the    hap   -  py 
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he  my  tongue,  To  spread  his  name  a  -  broad.  To  spread  his  name  a  -  broad- 
claims  the  glad  hour,    Lo    Je  -  sus  the   Sa  -  viour  Is  bom,    Lo     Je  -  8118  the    Sa  -    viour  is  bom. 


How  great  the  works  his  hand  hath  wrought, 

How  glorious  in  our  sight, 
And  men  in  every  age  have  sought 

His  wonders  with  delight. 

When  he  redeem'd  his  chosen  sons. 

He  fix'd  his  cov'nant  sure, 
The  orders  that  his  lips  pronounce, 

To  endless  years  endnre. 

To  fear  thy  pow'r  to  trust  thy  grace, 

Is  our  divinest  skill. 
And  he's  the  wisest  of  our  race. 
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Let       ev'    -     ry       tongue    thy      good  -ness  speak,  Thou  bov' -  reign    Lord      of    all,       Thy    strength'-     ning         hands  sup. 
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What  end  -  less      glo    -    ries     shine,        For    -    ev    -     er      be      thy       name       a  -  dor'd,  For      these       ce-  -  les    -  tial  lines. 
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Come  Holy  Spirit  heav'nly  dove,  With  all  thy  quick'ning  pow'rs,  Kindle  a  flame  of  sacred  love,  Kindle  a'flame  of  sacred  love.  In  tAese<;old  hearts  of  ours 
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Thrice   tiap    -    py       souls    who       born      of   heav'n,  While    yet     they  so -journ  here,    Hum  -  b]y      be    -   gin       their    days  with 
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God,  And    spend  them       in       his   fear,       Hum  •  b!y       be  -  ^n       their   days      with  God,  And  spend  them  spend  them    in    hfa  fear. 
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Je  -  sus    our    Lord  as  -  cend  thy  throne,  Aud  near  thy     Fa-ther  sit.     In    Zi  -  on  shall    thy  pow'r  be  known,  And  make  tliy  foes  enb  -  mit. 

 t-T-l-IH  1-  r  r  ~ — Q-r-r;  •"a — l 

 TT  ••a 


Ps.  119th,  11th  p.  Dr.  W. 

4l 


WAL.SAL,  C.  M. 


114. 


Con  -  sid  -  er     all    my    sor-rowa  Lord,  And  thy  de  -  liv'-rance  send,  My  soul    for  thy  sal  -    va  -  tion  faints,  When  will  my    troubles  end. 
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Hark    from  the  tombs  a  mournful  sound,  My  ears  at-iend  the    cry,  Ye    liv-  inj  men  rome  view  the  ground,  vVuen  you  must  shoitly  lie. 
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How  short  and  has -ty     is     our    life.  How  vast  our  souY<    af-fairs,       Tet  8ense4ess  mor-tals  vain  -  ly  strive.  To    k  -  vish  out    their  years, 
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Life     is  the  time  to  serve  the  Lord,  The  time  t'cn-sure  the  great  reward.  And  while  the  lamp  holds  out  to  burn,  The  vilest    sinner  may  re-tuiii. 
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Come  let  oar  voice*  join  to    raise,  A  saered  song    of  solen-.n  praise,       God  is   a  sove-reign  King,  rehearse  His  honour  in  ex  -  alt  -  ed  verse. 
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He  reigns,  the  Lord  the  Saviour  reigns,  Praise  him  in  e  -  van  -  gel  -  ic  strains.  Let  the  whole  earth  in  songs  rejoice.  And  distant  islands  join  their  voice. 
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Sin-ners  o    -  hey    the  gos  -  pel  word,  Haste  to  the      sup  -  per  of  your  Lord,     Be    wise  to  know  your  gracious  day,   All  things  are  ready 
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Let   ev  -  er-last  -  ing  glo  -  riea  crown,  Thy  head  my  Saviour  and  my  Lord,  Thy  hands  have  bro't  sal-va-tion  down.  And  writ  the  bless-ings  in  thy  word. 
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While    in       thy     tern  -    pie      we         ap  -    pear,       Whose  good  -  ness  crowus,  Whose  good    -    ness    crowns         the      cir    -  cling  year. 
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Great  God  ;Hv  glories  shall  em-ploy,  My  ho  -  ly  fear  my  hum  -  ble  joy,     My  lips  in  songs  of  honour  bring,  Their  tri-bute  to  th'e  -  ter-nal  king. 
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All  glo-rious  God  what  hymns  of   praise,   Shall  our  trans-port  -  ed   voi  -  ces  raise,      What  ar-denf  love  and    zeal    are    due,     AVhilc  hcav'n  stands 
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A    -    no  -    ther    Sab  -  bath      is        be    -  gun,        Re  -  turn,  my  soul,  en  -  joy    thy  rest,     Im    -  prove    the    day    tbv    God         has  blest. 
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Conclude  ea^h  verse  with  the  two  first  lines  of  the  tune. 


Far  from  my  tho'ts  vain  world  be-gone,  Let  my   re  -  li  -  gious  hours  a-lone,    Fain  would  my  eyes  my  Savio<ir  see,  I  wait  a  vis  -  it  Lord  from  thee. 
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wakes    the  pris'  -  ners    un  -  der  ground,  And  wakes  the  pris'  -  ners     un  -  der  ground. 
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The  mighty  deep  gives  up  her  trust, 
Aw'd  by  the  Judges'  high  command, 

Both  small  and  great  now  quit  their  dust. 
And  round  the  dread  tribunal  stand. 

Behold  the  awful  books  display'd, 
Big  with  th'important  fates  of  men' 

Each  word  and  deed  now  public  made, 
Written  by  heav'n's  unerring  pen 

Lord  when  these  awful  leaves  unfold, 
May  life's  fair  book  my  soul  approve 

There  may  I  read  my  name  enrolI'«l, 
And  triumph  in  redeeming  lov*. 
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Come  hithi;.  all  ye  wea  -  ry  souls,  Ye  heavy  la -den  sin-ners  come,  I'll  give  you  rest  from  all  your  toils,  And  bring  you  to  my  heav'n-ly  home. 
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I'll  give  you  rest  from    all     your    toils,  And  bring  you  to    my  heav'uly  home 
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And  like  a  robe  his  glo  -  ry  wears,  He  in  full  ma  -  jes  -  ty  ap-pears,  And  like  a  /-obe  his  g\o  •  ry  wears. 
*  May  be  sung  as  llie  112th,  or  8s,  6  lines. 
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Thou  whom  my  soul  ad  -  mires  a-bove,  All  earth  -  ly  joy  or  earth  -  ly  love, 
AIR-ANOANT';  AFFETUOSO. 


T  '.l  me,  dear  Shep -herd,  let  me  know, 
PIA.  TREBLES. 


If 


I 


ORG. 


FOR. 
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Where  doth    thy    sweet  -  est       pas  -  tiire    grow.       Where  doth 'thy     sweet   -    est  pas-ture  grow. 


I---    Where  is  the  8hadow  of  that  roc!;, 
T£     Which  from  the  snn  defends  thy  flock^ 
Fafa  would  I  feed  among  thy  sheep. 
Among  them  rest,  among  tliem  sleep. 


Why  should  thy  bride  appear  like  one 
That  turns  aside  to  paths  unknown  ; 
My  constant  feet  would  never  rov?> 
Would  never  seek  another  love, 
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Hy.  496,  Rip.  Sel. 
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AIR-MEZZA  VOCE. 


Keep  me 


1 — m— 1» 
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GIo- ry  to  thee  my  God  this  night,  For  aii  the  blessings  of      the    light,       Keep  ma,  O  keep  me       King  of  Kings,  Un  -  dcr  thy  own  Al- 
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Un-dcr  thy  own 
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Un-der 


PIA. 


FOR.  Under 


mighty  wings,  Under  thy  own  Almighty  wings,  Un-der        thy         own      Al-migh-ty  wings. 
^-IC  ^  .  .  ^  — -I— -I  1- 
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Under 
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Teach  fte  to  live,  that  I  may  dread 
The  grave  as  little  as  my  ijed ; 
Teach  me  to  die,  that  s"  I  niay, 
Rise  glorious  at  the  Judgment  day. 

0  let  my  soul  ob  thee  repose, 
And  with  sweet  sleep  my  eye-lids  close, 
Sleep  that  shall  me  more  vig'rous  make, 
To  serve  my  God  when  I  awalie. 
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HOXTON  CHAPEl.,  L..  M. 


Ps.  147,  1st  p.  Dr.  W.  T.  Walke? 
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Our      hearts       and  voi 
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Praise    ye    the    Lord,  'tis    good  to  raise,  Oiir  hearts  and  voi-ces    in  his  praise,  Our  hearts 
AIR-SPIRITO. 
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His     na  -  ture     and        his     works  in 


To 
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His  na-ture      and    his  works    ia   ••  vite 


H0XT0:N'  CHAP.EL.-Coacluded. 


]\  •  158-150. 


make    this    du    -    ty    our    de  -  light, 


 ^- 


 1^' 


To  mnke  this     du   -  ty   our     de  -  light. 
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The  Lord  builds  up  jerusalam, 
And  gathers  nations  to  his  aame, 
His  mercy  melts  the  stubborn  soul, 
And  mr.kes  the  broken  spirit  whole. 

Great  is  the  Lord,  and  great  his  might, 
And  all  his  g'lories  infinite  ; 


ty       our    de  -  light. 


— I       I  mJ      And  all  nis  g'lones  miinite  ; 
■7I  —     He  crowns  the  meek,  rewards  the  just. 
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And  treads  the  wicked  to  the  dwst. 


Ps.  135  p.  1st,  Dr.  W. 


WAREHAM  OR  AL,L.  SAIXTS,  C.  M. 
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Praise    ye  the  Lord  cx  -  aU  liis  name,  While  in  his    ho  -  ly  courts  ye  wait,  Tc  saints  that  to    his  house  be-long.  Or  stand  at  -  tend-iug-   at  his  gate. 
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Psalm  145,  Dr.  w.  BRAMCOATE,  L..  M.  161,' 
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SOUTHAMPTON',  I.,  M, 


Ps.  135,  Dr.  W 
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Give  to  our  God  im  -  mor  -  tal  praise,  Mer  -  cy  and  truth  are  all  his  ways  j  Won-ders  of  grace  to  God  be  -  long,  Re- 
AIR-SPIRITO.  PIA, 
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peat  his  inercies:[l; 


Re-peat  his  mer-cies  in 
FOR. 


your  song-       Give    to        the    Lord         of  Lords  re-uovvn.  The  King  of  Kings  with 
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SOUTHAMPTOX-Concluded. 
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PIA.  FOR. 


FOR.  PIA. 
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glo    -   ry  crown,    His  mer-cies  ever,       ever  shall  endure.  When  lords  aud  king's,  :|[: 


When  lords  and    kings       are       known       no  more. 
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STRASBURGII,  M. 


Ah  !  see  him  writhe  and  bleed  and  die,  Give  thanks  m^'soul  and  ofier  praise  ; 

See  Christ  with  God's  commands  comply,  And  esc<-'ute  liis  work  of  grace ;  He  bows  his  head  upon  the  tree,  To  save,  to  bless,  to  comfort  me. 
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HORSL.EY,  L..  M. 
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Ps.  19,  Dr.  W.  Is.  Tucker. 
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The  heav'ns  de  -  clare  thy    glo  -  ry    Lord,    In       ev'  -  ry    star     thy    wis  -  dom  shines,       But   when  our  eyes    be  -  hold    thy  word, 
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The  rolling  sun,  the  changing  light. 
And  days  and  nights  thy  power  confess: 

But  the  blest  volume  thou  hast  writ. 
Reveals  thy  justice  and  thy  grace. 


Bless  the  dark  world  with  heav'nly  lig^lt; 
Thy  gospel  makes  tlie  simple  wise, 

Thy  laws  are  pure,  thy  judgments  right. 

Thy  noblest  wonders  here  wc  view, 
In  souls  renew'd  and  sins  forgiv'.p: 

Lord  cleanse  ray  sins,  my  soul  renew, 
And  make  thy  word  my  guide  to  heav'n. 


Ps.  146,  Dr.  W. 


XEWCOURT,   L..  M.   or  as  113TH. 

0T-0  Pt-^ 


H.  Bond.      X-  165* 
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Prai?  the     Lord        'tis    good  to  join,       In  work  so    plea    -  sant       so  di  -  vine,       In  work  so     plea  -  sant    so      di  -  viae, 

AIR-SPIRITO. 
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Ye    sub-jects     of         the    Lord  pro-claim,    The  roy    al     hon    -    ours       of         his  name,    "  Je  -  ho  -  vah    reigr^g     ^e    all   your  song ; 


VIA. 
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Now  while     the      flesh        is      mine        a  -  bode,  And  when  my    soul        as   -  cend 
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'Tis   he    thy     God,  O 


And  when  my     soul      ^a^-cends  to 
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,reigtri,  Prepare  thy 
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nious  strains, 


Glad  hal-le   -  1" 


.   Jans  to  pro -  long. 
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CHEERFUL. 


ABB  AN  COMB,  Li.  M.  or  with  Coda,  P.    M.       Ily.  264,  Rippon's  Ser; 


m 


 — — ^ — -i^-^l—U —  


Why  wake  the  soft     har  -  mo  -  nioug  lays,  Why  do       our     songs    u    -    ni  -  ted  raise,  Why  do 


our  songs  u  -  ni  -  ted  raise, 


Why  do  our 


The  source 


 —  1  z:. 


The  source 


'Tis    heav'u  bom    char  -■  i    -   ty       we    praise,  The  source  of  all  our  earthly  joys,  The     source  of      all        our    earth    -     ly  joys. 
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ABBAS  C03IB-Concluded. 
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Hail       cha-ri  -  ty  (let    me    be    full       of)  thee 
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cha-ri  -  ty,  What  heart  but  glovvg  with  thee,  Bright  e  -  ma  -  na  -  tion 
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the    De    -    i  -  ty,  Bright 


Hail    cha  -  ri    -    ty,    what  heart  but  glows  with  thee,  Bright  e  -  ma -na- tion  e 
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The  great  Redeemer  of  mankind. 
Commanded  U3  to  own  thy  sway. 

And  yield  to  thee  the  willing  mind, 
Let  all  the  kind  behest  obey. 

Hail  charity,  &c 

Then  shall  the  childrena'  blessings  rise, 
Aspiring  to  th'  Almighty's  throne  ; 

Angels  shall  waft  them  o'er  the  skies, 
And  make  the  happy  song  their  own 
Hail  charity,  &c. 


Z3tZ 


^4 


Bright  c  •  ma  •  na  •  tion  af 


m-  167.  MARTm'S  L«.  M.   or  as    113™.       Dr.Ame.  Ps.  146,  Dr.  W. 
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I'll  praise  my    ma  -  ker    with    my  breath,  And  when     my    voice      is     lost       in    death,  Praise  shall    em  -  ploy       my       no-bler  pow'rs; 


P~j* — 

^  PIA. 

 V-h- 

FOR. 

^  1 

— t-TT  

m 

Be  - 

hold  the 

tree  of 
Q 

life  that 

-c:-^ — : 

gives,  Re  - 

fresh  -  ing 

-^-1 — *: 

,       a'"  . 

fruit    and    heai  -  ing  leaves,  Re 

-  fresh  -  ing  fru 

it     and     heal  -  ing  leaves. 

.. 

"P  p 

5— i 

— 18 

My   days     of  praise  shall  ne'er     be  past,   While  life    and  thought  and   be  -  ilng   last,    Gr   im   -  mor  -   tal   •   i   •    ty    cn  -  durcs. 


Psalm  100,  Church  Pr.  Bt. 


OL.D    HUXDREDTH,    L..  M.  Ascribed  to  M.  Luther.  168. 


Hy.  607,Dobell's  Coll. 
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Pleyel.  169. 


Thft  spacious  firmament  on  high,  With  all  the  blue  e  -  the  -  rial  sky,    And  spangled  heav'ns  a  shining  frame,  Their  great  o  -  ri  -  gi  -  nal  pro  -  claim. 
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PLAINTIVE. 


MFMiCH,  L,.  M. 


Hy.  364,  Rip.  Sel.    From  the  Gerraao. 
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How  long- lhou  faith  -  fill  God  shall     I,  Here  in  thy  ways  for- got  -  ten  lie.  When  shall  the  means  of  healing  be,  T*ie  chajinels  of  thy  grace  to  me- 
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ST.  L,.  M. 


Hy.  477,  Ev.  Luth.  Sel. 


Be-hold  the  path  which  mortals  tread,  Down  to  the  regions  of  the  dead,    Nor  will  the  fleet-lng  mo-raents  stay,  Nor  can  we  mea-sure    back  our  way. 
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Ps.  95,  Ch.  Pr.  Bk.  PARK-STREET-Concluded.  Venua.  JT"  175-17^. 
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Life  is  the  time  to  serve  the  Lord,    The  time  t'ensure  the  great  reward,    And  while  the  lamp  holds  out  to  burn,  The  vi-lest  sin-ner  may  re  -  turn. 
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My  God  how  end -less   is  tny   love,  Thy  gifts  are  ev-'ry  even-ing  new,    And  raorn-ina;  mercies  from  a-bove,  Gently  dis-til   like    ear-ly  dew. 
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Now  for    a    tune  of  lof-  ty  praise,  To  great  Je  -  ho-vah's  e  -  qual  son,      A-wake  my  voice  in    heav'nly  lays.  Tell  the  loud  wonders  he  has  done. 
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Now  let  us  raise  our  cheerful  strains,    And  join  the  bliss  -  ful  choir  a-bove,  There  our  ex  -  alt  -  ed   Sa  -  viour  reigns,  And  there  they  sing  his  wond'rous  love 
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A  -  wake  my  soul  to  liymns  of  praise,  To  God  the  song  of  tri-umph  raise,     A  -  dorn'd  with  ma-jes  -  ty  di-vine.  What  pomp,  what  glory.  Lord  are  thine. 
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Re-joice  the  Lord  is  King,  Your  God  and  King-    a  -  dore,    Mor-tals  give  thanks  and  sing.  And  triu-mph  ev  -  er  more  ;       Lift  up  the  heart,  lift  up  the 
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The  God  who  built  the  skies.  And  earth's  foundations  laid,  God  is  the  tow'r  to  which  I  fly,: 


His  grace  is  nigh  in  ev'  -  ry  hour. 
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DARWELiIiS,    P.M.    148TH'    Ps.  148,Dr.W,    Rev.  Mr.  Darwell. 
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Ye  tribes  of  Adam  join, 

With  heav'n  and  earth  and  seas, 


And  offer  notes  divine, 
To  your  Creator's  praise. 


Ye  holy  throng  of  angels  bright, 
In  worlds  of  light  begin  the  song. 
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Ye  boundless  realms  of  joy. 
Exalt  your  Maker's  fame. 


His  praise  your  songs  employ, 
Above  the  starry  frame. 


Your  voices  raise,  ye  cherubim. 
And  seraphim,  to  sing  his  praise. 
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isl  i 


-) — 


PIA. 


FOR. 


1 


On    earth    ye    knew  his    won'-cUous    grace,    His    beau  -  teens     face     in      heav'n     ye  view- 


When  all  array'd  in  liglit, 

The  shining  conq'ror  rode  ; 
Ye  bail'd  his  rapt'rous  flight, 
Up  to  the  throne  of  God. 
And  wav'd  around  your-golden  wings, 
And  struck  your  strings  of  sweetest  sound 

The  warbliug  notes  pursue, 

And  louder  anthems  raise ; 
While  mortals  sing  with  you. 
The  great  Redeemer's  praise 
And  thou  my  heart  with  equal  flame, 
And  joy  the  same,  perform  thy  part. 
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The  Lord  Jehovah  reigns, 
His  throne  is  built  on  high, 


The  garments  he  assumes. 
Are  light  and  majesty. 


•His  glories  shine  with  beams  so  bright, 
No  mortal  eye  can  bear  the  siglrt. 
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To  God  the  mighty  Lord, 
Your  joyful  thanks  repeat, 


To  him  due  praise  afford. 
As  good  as  he  is  great. 


For  God  doth  prove  our  constant  friend. 
His  boundless  love  shall  never  end. 


190.  4th. 
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Yes  the  Redeemer  rose, 
The  Saviour  left  the  dead, 


And  oe'r  his  hellish  foes, 
High  rais'd  his  conq'ring  head. 


In  wild  dismay,  the  guards  around. 
Fall  to  the  ground,  and  sink  away. 
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Ps.  122,  Dr.  W.    A.  Williams. 

(9- 


How  pleas'd  and  blest  was  I, 
To  hear  the  people  cry. 


Come  let  us  seek  our  God  to  day  ;    Yes  with  a  cheerful  zeal, 

We'll  haste  to  Zion's  hill, 


And  there  our  vows  and  honours  pay. 


Ps.  148,  Dr.  W. 
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Lord    of  the  worlds    a  -  bove,    How  plea  -  sant  and  how  fair,    The  dwellings  of  thy  love,    Thy  earth  -  ly    temples  are ;  To  thine  a- 
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bode-my    heart  as-pires.  With  warm    de  -  sires    to       see  my  God,  To  thine    a  -  bode,  ray     heart  as-pires,  With  warm  desires,   to  see      my  God, 
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Join  all  the  glorious  names,  Of  wis  -  dom,  love  and  pow'r.  That  e  -  ver  mortals  knew.  That  an  -  gels  e  -  ver  bore  ;  All  are  too  mean 
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Blow  ye  the  trum  pet  blow,  The  glad  -  ly  sol  -  eran  sound ; 
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Go    meet  him    m       the    sky,    Your     e  -  ver    -  Icist  -  ing  friend,     Your  head  to    glo  -    ri    -   fy,       With  all       his    saints     a^  -  tend. 
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Up  start  -  ing    at    the      mid  -  night    cry,  Up    start-ing    at     the     mid-night  cry,    Be  -  hold.    Be  -  hold  the    heav'nly  bridegroom  nigh. 

Ye  pure    in    heart,  ob  -    tain    the    grace,         Ye    pure  in    heart  ob    -  tain    the  grace.  To    see.     To    see,  with  -  out    a     veil    his  face. 
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The    God    of      A  -  bram  praise,  Who  reigns  en-thron'd  in    light,     An  -  cient     of     ev  -  er  -  last    -    ing       days,  And    God    of     might ; 
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The    Lord  Je   -  ho  -  vah    reigns,  And  roy  -  al  state  main-  tains,     His  head 
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Je  -  ho- vah    great    I     am,       By    earth     and    heav'n  con  -  fess'd,       1    bow    and    bless  the    sa  -  cred    name,   For  ev 
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Ar  -  ray'd  in     robes  of  light,     Be  -  girt     with    sov'  -  reign  might,     And  rays 
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O  praise  ye  the  Lord,  prepare  your  glad  voice,  His  praise  in  the  great  as- sem- bly  to     sing,       In    our  great  Cre-a  -  tor  let     Is-'rael  re  -  joice, 
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Come   let     us     seek    our    uod      to  day ;     Yes  with  a  cheerful  zeal.  We'll  haste  to  Zion's  hill,  And  there    our    vows     and     ho    -    nours  pay. 
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Not   to  our  names  thou  on  -  ly  just  and  true,  Not  to    our  worthless  names  is  glo  -  ry  due ;    Thy  pow'r  and  grace,  thy  truth  and  jus-tice  claim, 
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Im  -  mor-tal  hon-ours     to  thy  sov'reign  name,  Shine  thro' the  earth  from  heav'n  thy  blest  abode,  Nor  let    the  hea-then  say  where  is   your  God. 
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Lo  .'  the  sun's  eclipse  is  o'er, 
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Praise  to  God  im  -  mor-tal  praise,  For  the  love  that  crowns  our  days,  Boiinteous  source  of  ev'  -  ry  joy ;  Let  thy  praise 
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Mer  -  cy  judgment  now  my  tongue,  Makes  the  sub  -  ject  of  its  song. 
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B!es  -  sed    are  the     sons         of  God,       They       are  bought  with  Je  - 
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Ho  -  ly  won  -  der  heav'nly  grace.  Come  in-spire    our    hum  -  ble    lays  ; 
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Hy.  82.  Meth,  Col.  1st  p.  Leach. 


Fa  -  ther,  Son  and    Ho  -  ly  Ghost,  One    in  three,  and  three  in    one,  As    by     the     ce  -  les  -  tial    host.  Let  thy  will    on     earth  be  done. 
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Lord  of  hostSjhow  lovely  fair.  E'en  on  earth  thy  temples  are, 
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E'en  on  earth  thy    tem  -  pies  are  ;     Here  thy  wait  -  mg    peo-ple    see,    Much  of   heav'n  and  much  of  thee,  ;||: 
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Hy.  363,  162,  and  575,  Rip.  Sel. 
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m  316. 


Lo  !  he  com.eth,  countless  trumpets.  Blow  to  raise  the  sleep-ing  dead  ;  Hal  -  le  -  lu-jah,  Hal  -  le  -  lu  -  jah.  Welcome,  wel-eome,  Son  of  God. 
'Midst  ten  thousand  saints  and  angels,  See  their  great  ex-alt-ed  head;       PIA.  FOR. 


Come  thou  long  ex  -  pected  Je-sus,  Bomto   set  thy    peo  -  pie    free;     From  our  fears  and  sins  re  -  lease  us.  Let  us   find  our  rest  in  thee. 
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Come  said  Je  - sus'  sacred    voice,  Come  and  nnike  my  path*  your  choice ;    I      will  guide  yon   to  your  Ijome,    Wea-ry    pil  -  grim  hith-er  come , 
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Rock  of  a  -  ges  shel  -  ter  me,  Let  me  hide  my -self  in  thee,  Let  me  hide  my- self  in  thee,  Letthewa-ter  and  the  blood, 
Not  the  la -hour  of  my  hands.     Can  ful-fil   the    law's  de-mands.    Can   ful  -  fil         the  laws  de-raands.  Could  my  zeal  no  respite  know. 
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From  thy  wounded  side  which  flow'd,  Be  of  sin  the  dou  -  ble  cure.  Cleanse  me  from  its  guilt  and  pow'r.  Cleanse  me  from  its  guilt  and  pow'r. 
Could  my  tears  for  -  ev  -  er     flow,     All  for  sin    could  not  a-tone.       Thou  must  save,  and  thou  a  -  lone.    Thou    must      save       and    thou    a  -  lone, 
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Je-sus,  lo-ver  of  my  soul,  Let  me  to  thy  bo-somfly,  While  the  raging  bil-Iows  roll,  While  the  tem-pest  still  is  nigh,  Hide  me,  O  ray 
Other  re-fuge  have  1  none,  Hangs  my  helpless  soul  on  thee,  Leave,  O  leave  me  not  alone,  Still  sup- port  and  comfort  me;  All  my  trust  on 
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Sa-vlour  hide.  Till  the  storm  of  life  is  past.  Safo  in  -  to  the  ha  -  ven  guide,  O  re  -  ceive,  O  re  -  ceive,  O  re  -  ceive  my  soul  at  last, 
thee  is  stay'd.  All    my    help  from  thee  I  bring,  Co  -  rer    my  da  -  fence-less  head,    With  the  shadow,  With  th«  shadow,  With  the  shadow  of  thy  wing. 
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Be  -  gin    my    soul  th'ins-pir-ing    lay,    Let  each  en  -  rap  -  tur'd  tho'to-  bey,  And  praise  th'Al-migh-ty  name.       Let    heav'n    and  earth  and 


II     b  Y  •4^ 


fczz:  


TENOR.  FOR. 


seas       and  skies,    In  one    me  -  lo  -  dious    con-cert    rise.    To    swell       th'  ms-pir  •  ing  theme. 
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Ye  fields  of  light,  celestial  plains, 
Where  gay  transporting  beauty  reigns. 

Ye  scenes  divinely  fair ; 
Your  Maker's  wond'rous  pow'r  proclaim 
Tell  how  he  form  d  your  shining  frame, 

And  breath'd  the  liquid  air. 

Ye  angels,  catch  the  thrilling  sound, 
While  all  th'  adoring  thrones  around, 

His  boundless  mercy  sing ; 
Let  ev'ry  list'ning  saint  above 
AVake  all  the  tuneful  soul  of  love. 

And  touch  the  sweetest  string. 
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Come  Lord  and  help     us     to  re-joice,  In  hope  that  we  shall  hear    thy     voice,    Shall       one       day    see  our  God  ;  Shall  cease  from  all  our 
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pain    -  ful  strife,  Handle  and  taste     the    word  of  life  ^  And    feel      the    sprink  -  led  bio 


-    od.  ^  And  feel       the  sprinkled  blood. 
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Come  thou  fount  of   c%  '  -  ry      bless  -  iiig,    Tunc  my  heart    to    sing-  thy  grace,  Streams  of   mer   -  cy     ne  -  ver    ceas-ing,  Call  for  songs  of 
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loud  -  est  praise,     Teach  me    some     me    -  lo  -  dious    son  -  net,    Sung  by     flam    -  ing    tongues  a    -    bove,    Praise  the  mount,  Praise  the  mount 
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Praise  the    mount,    0    fix     rae     on       it,    Mount  of 
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God's       un  -  chang  -ing  love, 
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Here  I  raise  my  Ebenezer, 

Hither  by  thy  help  I'm  come  ; 
And  I  hope  by  thy  good  pleasure, 
Safely  to  arrive  at  home. 

Jesus  sought  me  when  a  stranger, 
Wand'ring  from  the  fold  of  God 

He,  to  SQve  my  soul  from  danger, 
Interpos'd  his  precious  blood. 
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Je  -  sus    mighty    King  in    Zi-on,    Thou  a  -  lone  our  guide  shalt  be  ;    Thy  com-mis-sion    we    re  -  ly  on.     We  would  fol  -  low    none  but  thee 
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Glo  -  rious  things  of  thee  are  spo  -  ken,  Zi  -  on  ci  -  ty  of  our  God,  He  whose  word  can  -  not  be  bro  -  ken, 
See     the    streams  of      liv  -  ing-     wa  -  ters.  Springing    from    e    -  ter  -  nal     love,       Will  sup  -  ply    thy       sons    aud  daugh-ters, 
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Form'd  thee  for  his  own  a  -  bode.  On  the  rock  of  A  -  ges  found-ed.  What  can  shake  thy  sure  re  -  pose ; 
And        all       fear        of      want  re  -  move.  Who     can    faint    while    such       a       ri  -  ver,     E  -    ver      flows    thy    thirst     t'  as  -  suage. 
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Lol  he  comes  with     clouds      de  -  scend  -  ing,  Once  for    fa-vor'd  sin  -  ners  slain,  Hal    -   le    -   lu -jah,  Hal    -  le    -  lu- jah, 

Thousand  thousand      saints     at      tend   -    ing,  Swell  the    triumph    of      his  name; 
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Hal  -  le  -  lu  -  jah,  Hal  -  le  -  lu  -  jah,  A  -  men. 
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Rise    my       soul    and  stretch  thy  wings,  Thy  bet-ter  por  -  tion  trace  ; 
Rise  from     tran  -  si    -    to    -  ry  things,  T'wards  heav'n  thy  native  place. 
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Hark !  the  voice  of  love  and  mer  -  cy,  Sounds  a  -  loud  from  Cal  -  va  -  ry,  See  it  rends  the  rocks  a  -  sun  -  der,  Shakes  the 
V.  5.  Tune  your  harps  a  -  new       ye        se  -  raphs,    Join      to    sing    the    pleasing  theme,     All    on       earth  and       all    in    hea  -  ven,    Join  to 
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Lord  dismiss  us  with  thy  blessing,  Fill  our  hearts  with  joy  and  peace,  Let  us  each  thy  love  pos-sessing,  Tri  -  umph  in  re  -  deeming  grace. 
Thanks  we  give  and  a  -  do  -  ra  -  tion,  For  the  gos  •- pel's  joy- ful  sound,  May  the  fruits  of  thy  sal-va-tion.    In    our    hearts  and     lives  a-bound. 
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O       re  -  fresli    us,    O     re    -  fresh    us,     0      re  -  fresh  us,    Trav'-ling    through  this  wil-der  -  ness,    Trav'-ling  thro' this    wil  -  der  -  ness. 
May    thy  pre  -  sence,  May  thy  pre  -  sence.  May  thy  pre-senec,  With  us      e  -    ver  more  be  found,    Witli  us    e   -  ver    more    be  found. 
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Guide  me    O  thou  great  Je  -  ho-vah,  Pilgrim  thro' this  barren  land,       Bre.id  of     hea-ven,  Feed  me    till    I  want  no  more. 

I     am  weak  but  thou  art  mighty,  Hold  me  with  thy  pow'rful  hand, 
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±gri^T-l — t«T  |-T:r~— r—ST:^^^ — Kt — 1  K — f*- 


4- 


is 


Hither   ye  faithful  heiste  with  songs  of  triumph,  To  Beth  -  le  -  hem  g-o  the  Lord  of  life   to  meet. 
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born  a  Prince  and  Saviour,  O  come  and  let  us  wor  -  ship,   O  come  and  let  us  wor  •  ship,  0  come  and  let   us    wor   -   ship      af      his  feet. 
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— fe_4H  \-- — 

L_£;- 

o — 1 — 

2    .  .... 
'  ■« — ' — 

— 1  ^,._| — L-U—  'W.  1  - 

F^TrrffTft7^=T 

*=! 

 ff-^  

Come  see,  Come  see    Come  see  if  there  e  -  ver  was  sor  -  row  like  his,    Come  see  if  there  ev  -  er  was  sor  -  row  like  his. 
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Glo  -  ry  to  God  on  high,  Let  earth  and  skies  re-ply,  Praise  ye  hii  name ;  His  love  and  grace  a  -  dore,  Who  all  our  sor  -  rows  bore.  Sing  a-loud 
Join  all    ye    ransom'd  race,  Our  ho  -  ly  Lord  to  bless.  Praise  ye  his  name ;    In    him   we   will  re  -  joice,  And  make  a  joy  -  ful  noise.  Shouting  with 
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A-wake  my  soul  stretch  every  nerve. 
And  press  witli  vigour  on, 


A  heav'nly  race  demands  thy  zeal, 
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3 


And  an  immortal  crown. 
FOR. 
I9l 


■4- 


»  :3 

p 

p- 

3  3 

-3-9- 

O 

1  H-j  r 

« — 

■P  2. 

■3  D 

D 

Pt 

p — 1 

— M?-^ 

— & 

P  ^ 

w 

9. 


MISSIOIirARY,  CM. 


Ps.  67,  Dr.  W.       T.  Walker. 


p  — 

rr"r" 

  7  -T  

VIG 

OB 

lOSO. 

— ■  

Hi                        1        <B  1 

PIA. 

>  r 

e  mighty 

I  Zi-on  s 

IS  of  he 

MM 

av'nly  grace ; 

1  .1. 

Re-ve 

al  thy  pow'r  th 

rn    fill            miir  ^naertc 

-J 

=# 

-» p 

•  • 

"3  ,  ^ 

• 

1 

—m 

— [;:^U — ®- 

— © — 

±z8 


ft.  JR.  Jfi-  Jft.  ^. 


Reveal  thy  pow'r  thro'  all 


our  coasts, 


FOR. 

:rfezH- — ' — ^ 


Re  -  veal    thy  pow'r   thro'       all    our  coast*,  And  show  thy  smil 


face. 


53; 


1 


When  shall  thy  name  from  shore  to  shore, 

Sound  all  the  earth  abroad, 
And  distant  nations  know  and  love. 

Their  Saviour  and  their  God. 


He  the  great  Lord,  the  sov'reign  Judge, 

That  sits  enthron'd  above, 
In  wisdom  rules  the  worlds  he  made. 

And  bids  them  taste  his  love. 


Earth  shall  obey  his  high  command. 

And  yield  a  full  increase. 
Our  God  will  crown  his  chosen  land. 

With  happiness  and  peace. 
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And  wipe  my  weep  -  ing  eyes, 


And  wipe  my  weep-  ing  eyes. 


— 


eyes,     And    wipe    my    weep  -  ing    eyes.  And  wipe    my    weep  -  ing  eyes. 
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Should  earth  against  my  soul  engage, 
And  fiery  darts  be  hurl'd, 

Then  I  can  smile  at  Satan's  rage, 
And  face  a  frowning  world. 


Let  cares  like  a  wild  deluge  come, 
And  storms  of  sorrow  fell. 

May  I  but  safely  reach  my  home, 
My  God,  ray  heav'n,  my  all. 


There  sbalf  I  bathe  my  weary  s«uij 

In  seas  of  heav'niy  rest, 
And  not  a  wave  of  trouble  roU, 

Atn-oss  oiy  peaceful  breast. 
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Join    all    my  pow'rs  the  song  to  raise,  And  grateful  in-cense  bring. 
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Where  saints  im  -  mor  -  tal  reign,  In  -  fi  -  nite    day    ex  -  eludes  the    nighi,  And  plea  -  sures  ban  -  ish       pain,    And    plea  -  sures  ban  -  ish  pain. 

PIA.  FOR. 


OL.DHAM,  C.  M. 


Leach. 


m  13. 
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O  for  a  thousand  tonefues  to  sing,  My  dear  Redeemer's  praise,  The  glories  of  my  God  and  King,  The    triumphs  of  his  grace, 


CASXL.*:-STREET,  L..  M. 


Ps.  17,  Dr  W. 

J2  A 


V.  4.  This    life's       a  dream,  an    emp    .    ty    show,  But  tUe  bright  world  to  which  I    go,     Hath  joys  sub-stan-tial    and       sin-cere.  When  shall  1 


PIA. 


15.     PEHF,  L..  M. 
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wake    and       find       lqc  there.  When  shall  I  wake  and     find       me  there. 

FOR. 
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CHEERFUL. 
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Up     to    the  Lord  that       reig-ns      on  high 


^\  r: 
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Hy.  46,  2d  Bk.  Dr.  W.  PEHU-Concluded,  Leach.  iV"  15-16. 
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*  Inserted  by  request,  with  ail  its  numerous  errors  in  harmony,  &c. 


BT^  17. 


CAl^TERBFRY  ^TEW,*  CM. 


Pj.  108,  Ch.  Pr.  Bk.  T.Clark. 


H 


m 


To  mag-ni-fy   thy  name,  To  mag-ni-fy    thy  name. 


TREBLES.  PIA. 


O  God  my  heart  is    ful  -  ly  bent,    To  mag  -  ni  -  fy  thy  name,  To    mag    -    ni  -  fy    thy  name,  My  tongue  with  cheerful  songs  of  praise,  Shall ' 


m 


ii 


3^ 


To  mag-ni-fy 
P— 


To 


i 


TENOR.  FOR. 


Also,  Psalm  108,  Dr.  W. 

Awalie  my  soul,  to  sound  his  prais^ 

ov,  11      I  .    .         ^  Awake  my  harp  to  sing. 

Shall  cej._e_.  brate_t^y  fame.      j„i„  ^i,  „y  p„^,,3  ^^^^  ^^.^^ 


eel  -  e  -  brate  thy  ^jame,       My  tongue  with  cheerful  songs  of  praise.  Shall  eel 

-T-@— 


And  grateful  incense  bring. 

Among  the  people  of  his  care, 
e  -  brate  thy  fame.  And  through  the  nations  round, 

Glad  songs  of  praise  will  I  prepare. 
And  there  his  name  resound. 


Be  thou  exalted,  O  my  God, 
Above  the  starry  train  ; 

Diffuse  thy  heav'niy  grace  abroad. 
And  teach  the  world  thy  reign 


Shall  eel  -  e  -  brate  thy  fame. 


*  Two  bars  qf  Fugue,  vohich  art  in  the  original  copy  of  this  tune,  are  here  omitted,  in  the  belief  that  it  icill  be  more  useful  and  aeceptahle  wilhoxH  them. 


Ps.  92,  Ch.  P.  Bk, 


■-^4i-f4-|— F 


T.  Clark. 
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^^JltirZ^  r-»^- 


CHEERFUL.. 


PIA. 


Lord  most     high,    Aa  1  with  re 


II      De,  lo      inanK     l  it'      Liora  mosi      i>ig">  i  nun 


peat  -  ed     hymns     of  praise, 


ORGAN 
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•  His    name        to     mag    -    ni  -  fy,     His     name     to  mag 


Hymn  20,  Bt.  2d,  Dr.W. 

Awake  my  heart,  arise  ray  tongue, 

Prepare  a  tuneful  voice, 
In  God  the  life  of  all  my  joys, 

Aloud  will  I  rejoice. 

'Tis  he  adorn'd  my  nal;^4  soul. 
And  made  salvation  mine, 

Upon  a  poor  polluted  worm, 
He  makes  his  graces  shine. 

The  Spirit  wrought  my  faith  and  lov6 

And  hope,  and  every  grace. 
But  Jesus  spent  his  life,  to  work 
The  robe  of  righteousness. 


■  J   — +-F  n  m  S  Mir         But  Jesus  spent  his  life,  to  woi 

I^-  ^J^'j  J     ^1  1       m~'    j   —  "I     I"      \~  Z  *   —  ~  ' «  j  |r  The  robe  of  righteousness. 

A  fugue  of  one  bar  only,  ■which  is  in  the  original,  is  omitted  here,  that  so  pleasing  a  tune  may  be  more  generally  oseful 


19.  RAVENSCROFT,    1  13TH.      p^.  ns,  Ch.  p.  Bk.  or  89th,  Dr.  W.     T.  Ravenscroft,  M.  B. 
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Hy.  77,  2d  Bk.  Dr.  W. 


JOB,*  L..  M. 


W.  Arnold.    1^9  20. 


Stand  up  my  soul  shake  off  thy  tears,  And  gird  the  gospel  ai-mour  on,  March  to  the  gates  of  cnd-less  joy,  Where  thy  great  cap    -    tain  Saviour's  gone. 


Hy.  47,  Bk.  2d,  Dr.  W. 


TRURO,  CM. 


Where  thy 

From  Handel.      X??  gj. 


Now  to  the  Lord  a   no-ble  song,  A-wake  my  soul,  a  -  wake  my  tongue.    Ho  -  san-na    to    th'  e-ter-nal  name,  And  ^  his  boundless  love  proclaim. 
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US 


*  The  repeat  in  the  miMe  of  the  last  line  of  this  tunCj  is  left  out,  to  render  it  more  easy  of  adaptation  to  any  hymn  of  the  same  metre. 


J.  C.  Hart. 


When  life's  last  conflict  here  is  o'er,  My  spir-it  chain'd  to  flesh  no  more,  With  what  glad  accents     shall  I    rise,       To  join  the  mu-sic  of  the  skies. 

PIA.     TREBLES.  FOR 


m  23. 


Hy.  141,  R.p.  Sel. 


IDUMEA,  P.  M.  7s. 


U.  K.  Hill. 
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Ps.  117,  Dr.  W. 


CREATION,  L,.  M. 
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Adapted  from  Haydn.      JJf^  34, 
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TREBLES.  PIA. 


31 
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From  all  that  dwell  be  -  low  the  skies,  Let  the  Cre  -  a  -  tor's  praise  a  -  rise,  Let  the  Re-deem-er's  name  be  sung,  Thro' 
E    -  ter  -nal     are       thy     mer    -  cies       Lord,     E  -    ter   -    nal    truth  at  -  tends    thy     word.  Thy  praise  shall  sound  from  shore  to  shore,  Till 
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PIA. 
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TENOR.  FOR. 
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ev'  -  ry  land  by  ev'  -  ry  tongue,  Let  the  Re  -  deem  -  er's  name  be  sung,  Thro'  ev'  -  ry  land  by  ev'  -  ry  tongue, 
suns       shall  rise       and    set       no    more,  Thy  praise    shall  sound    from  shore     to    shore,    Till     suns    shall    rise      and  set        no  more. 
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HARCOURT,  L..  M. 


Ps.  146,  Dr.  W. 


TR£BIiES.  PIA. 


Praise  ye  the  Lord,  my  heart  shall  join,  In   woric      so  'plea  -  sant    so    divine,  Now  while  the  "flesh 
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soul     as  -  cends     to     God,  And  when    Lay    soul       as-cends  to  God, 
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How  plesksant  how  divinely  fair,     O  Lord  of  Hosts  thy 


Ps.  84,  Dr.  W. 


WESrCHE  STEH-Concluded. 
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Ps.  106,  Ch.  Pr.  Bk. 
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O  ren-der  (haiiks  to  God  a  -  bove,  Whose  merey  firm  -  -  -  thro'  a-ges  past  -  -  .  Has  stood  and  shall  for  -  ev  -  er  last. 
The  fountain  of   e  -  ter    -    nal  love, 


W  2S.    Hy.324,Dobell's.     "  THE  VOICE  OF  FREE  GRACE,"      12^-    4=^-        Dr.  Clarke. 
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to     the     Lamb,    Who    has     bought  us 


par  -  doD,    We'll    praise  him 


gain,    When  we 
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Now  Jesus  our  King 

Reigns  triumphantly  glorious^ 
O'er  sin,  death  and  hell. 

He  is  more  than  victorious'. 
With  shouting  proclaim  it —  • 

O  trust  in  his  passion. 
He  saves  us  most  freely, 

O  glorious  salvation. 

Hallelujah,  &c, 
With  joy  shall  we  stand, 

When  escap'd  to  the  shore, 
With  harps  in  our  hands, 

We'll  ]>raise  him  the  more. 
We'll  range  the  sweet  plains, 

On  the  banks  of  the  river, 
And  sing  of  salvation, 

For  ever  and  ever. 

Hallelujah,  Sk. 
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30.       Hy.  428  &  532,  Rip.  Sel.       ROHRAU*,    P.  M.  8.7 


^1  ' 
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1»— 1^ 


or  8.7.4. 


1» — ^ 


Haydn. 
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8.7.4.  O'er  the  g-Ioomy  hills    of  dark  -  ness,  Look  my  soul  be  still  and  gate,       All  the  pro  -  mi  -  ses  do    tra-  vail  VVit.'i    a    glo  -  nous  day  of  grace, 


3 


1.7.       Praise  the  Sa-viour  all    ye    na- tions,  Praise  him  all  ye  hosts  a  -  bove,     Be  his  king  -  dom  now  pro  -  mo  -  ted,  Let  the  earth  her  mon-arch  know. 
S  hout  witli  joy  -  ful  ac  -  cla  -  ma  -  tions,  His     di-vine  vie  -  to  -  rious  love.  PIA* 


s 
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i» — ^ 


Bles  -  sed   Ju  -  bilee,  Bles-sed     Ju    bilee,  Let  thy      glo  -  rious  morn-ing  dawn. 


1 


Be  my  all  to  him  de  -  vo  -  ted,  To  my 
ti'OR. 


2^ 


God    my     all  I  owe. 

1 


m 


8.7.  DBLE. 

2.  See  how  beauteous  on  the  mountains, 

Ai'e  their  feet,  whose  grand  design, 
Is  to  guide  us  to  the  fountains, 

That  o'erflow  with  bliss  divine. 
Who  proclaim  the  joyful  tidings. 

Of  salvation  all  around  ; 
Disregard  the  world's  deridings, 

And  in  works  of  love  abound. 

8.7.4. 

Fly  abroad,  thou  mighty  gospel. 
Win  and  conquer,  never  cease ; 

May  thy  lasting  wide  dominion. 
Multiply  and  still  increase ; 
Sway  thy  sceptre, 

Saviour,  all  the  world  around. 


*  This  favourite  national  air,  is  named  as  above,  after  the  birth  place  of.  the  composer. 


If. 


Hy.  253,  Rip.  Sel 
GRAZIOSO. 


CARMEIi,    P.  M.    8S.       (Double.)  Moreton.  Si, 


My  gracious  Re  -  deem  -  er  I  love,  His  praises  a  -  loud  I'll  pro  -  claim,    And  join  with  the    ar  -  mies  a-bove,  To  shout  his  a  -  do  -  ra4jle  name. 


To  gaze  on  his  glo  -  ries  di  -  vine,  Shall  be  my  e  -  ter-nal  em-ploy,    And  fed  them    in  -  ces  -  santly  shine,  My  boundless  in  -  ef  -  fa  -  ble  joy. 


m  32.    Hy.  113,  Nettleton's  Coll.    MOUNT    CAL. VARY,   P.  M.  8.7.4. 

4"  ' 


U;  K  Hill. 


^  AFPETUOSO. 

l\  -fi^a  m^A 


Hark  !  the  voice  of  love  and  mer-cy,  Sounds  a  -  loud    from  Cal  -  va  -  ry,       See  it  rends  the  rocks  a  -  sun  -  der,  Shakes  the  earth  and  veils  the   sky  ; 
It    is    finish'd  !  O  what  pleasure,  Do    these  charm-ing  words  af-ford,     Heav'nly  blessings  without  measure,  Flow    to    us    from  Christ  the  Lord. 
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WHIM. 
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It    is    fin-ish'd !  It    is    fm-ish'd !    Hear  the  dy  -  ing      Sa  -  viour  cry,     It    is    fin-ish'd  1  It    is     iin-ish'd !  Hear  the    dy    -  ing    Sa-viour  cry. 

Saints  the  dy  -  ing       words  re  -  cord,  Saints  the  dy    -  ing    words  re-cord. 
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Hy.  528,  Dobell'sColl 


DORT,    P.M.    7S-  (Single.) 


T.  Clark. 


m  33. 


Lo  !  the  in-fant  Saviour  lies,  Angels  call  him  on -ly  wise,  To  his  name  they  join  the  words. 
Children  of  the  heav'aly  King,  As  ye  journey  sweetly  sing,  Sing  your  Saviour's  worthy  praise, 


— ^-1  1- 

King  of  Kings  and  Lord  of  Lords. 
Glorious    in    his  works  and  ways- 


Hy.  569,  Nettkton's  Coll. 


King  of  Kings  and  Lord  of  Lords. 

DELIVERANCE,  P.  M.  8s-  (Single.) 
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1.  How  blest  is  our  brother  be-reft.    Of  all  that  would  burden  his  mind.  How  ea  -  sy  the    soul    that  has    left,    This  wea-ri-some   bo -dy  be-hind. 

2,  Of   e  -  vil    in  -  ca  -  pa  -  ble  thou,  Whose  relics  with   en-vy  I    see.    No  loug-er  in     mi  -  se  -  ry     now,    No    long-er  a     sin- ner   like  me. 


^^35.  MELTOIV'S   HYMJf,   P.M.   T®-         (Single.)  David  Rizzk,. 
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Let  us  with  a  joyful  mind, 

Praise  the  Lord  for  he  is  kind,    For  his 
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Hy.  i78,N€ttleton'sCol.  IXGATESTONE,  P.  M.  8.7.&2.8S 
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Ho  -  ly  Ghost  dis  -  pel  our  sadness,  Pierce  the  clouds  of  sin-fiil  night.  Come  thou  source  of  sweet-est  gladness,  Breathe  thy  life  and  spread  thy  light. 
Come  thou  btst  of  all    do  -  na-tions,  God    can  give   or  we  im  -  plore,    Hav  -  ing    thy  sweet  eon  -  so  -  la  -  tions,  We     need  wish  for    no-thing  more ; 


m 
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1»  


Lov  -  ing  Spir  -  it,  God  of  peace.  Great  dis  -  tri  •  bu  -  tor  of  grace,  Rest  up  -  on  this  con  -  gre-gation.  Hear,  O  hear  our  sup  -  pli  •  ca-tion. 
Ho  -  ly    Spir  -  it,  heavn'ly  Dove,  Now    de  -  scend-ing  from  a-bove.     Rest  on     all  this  con  -  gre-gation.  Make  our  hearts  thy  ha  -  bi  -  ta  -  tion. 
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Hy.  295,  Rip.  Sd. 


TABER^TACLB,  P.M.     8.7.  Double. 


C.  Cross. 
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Je  -  sus    full    of   all  com-pas-sion,  Hear  thy  hum-ble    sup-pliant's  cry,    Let  me  know  thy   great  sal  -  va  -  tion,    See    I    lan-guish  faint  and  die. 
Sweet  the  moments,  ric.'i  in  blessing,  Whieh  be-fore  the    cross    I    spend.  Life  and  health  and  peace  pos-sess-ing.    From  the  sinner's  dy  -  ing  friend, 
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Guil-ty,  birt  with  heart  re-lent-ing,  O-verwhelm'd  with  helpless  grief,  Prostrate  at  thy  feet  re-penting,    Send,  0  send  me.  Send,  O    send  me  quick  re-lief. 
Here  I'll  sit  for  -  ev  -  er  viewing,  Mercy's  streams  in  streams  of  blood,  Precious  drops  my  soul  bedewing,  Plead  and  claim.  Plead  and  claim  my  peace  with  God 
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Hy.  151,  Nettleton's  Coll 


CAI.1VE,  P.  M.  11.8. 

i»  M  -m-  -!t 

-^T-r-»~!»TP-!»Ti»~»-»- 


T.  Walker.      KT?  39, 


AJVIMATO. 


In  songs  of  sublime  adoration  and  praise, 
Ye  pilgrims  for  Zion  who  press, 


Break  forth  and  extol  the  great  ancient  of  days. 
His  rich  and  distinguisiiing  grace. 


Hy.  570,  Dobell's  Coll. 


SAVANNAH,    P.M.    10*^-    4^-  Subject  from  Pleyel.    M"?  40. 


MODERATO. 


From  Jesse's  root  behold  a  branch  arise, 

Whose  sacred  flow'r  with  frajrmnca  fills  tho  ckiec  ; 


THe  sick  and  weak  the  healing  plant  shall  aid, 
From  storms  a  shelter,  and  from  heat  a  shade. 


:s^-  41. 


BA^ailET,  P.  M.  d.6«9. 


Hy.  414,  Meth.  &  385  Nettleton's  Coll. 
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Come  and  let  us  as-ccnd,  My  corn-pan  -  ion  and  friend,  To  a  taste  of  the  ban-quct  a-bove,  To  a  taste  of  the  ban  -  quet  a  -  t)ove. 
How        hap-py    are  they,    Who  the    Saviour    o-  bey,    And  have  laid  up  their  treasure    a-bove,  And  have  laid    up  their  treasure  a  -  l>ovc. 
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If  thy  heart  be  as  mine,  If  for  .Te  -  sus  it  pine,  Come  up  in  -  to  the  chariot  of  love,  Come  up  in  -  to  the  cha-riot  of  love. 
O    what  tongue  can  express.  The  svireet  comfort  and  peace.  Of  a  soul  in  its    ear  -  li  -  est    love,    Of    a    soul    in  its    ear  -  li  -  est  love. 
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Hy.  43,  Nettleton's  Col. 


ENTREATY^  P.  M.  7.6. 


(Double.) 


JX^  42. 


Stop,  pool  sin  -  ner  stop  and  think,  Be  -  foi'e  you  far  -  ther  go, 
Will  you  sport  up  -  oii  tiie  brink,  Of     e  -  ver  -  last  -  ing  wo  ? 


i7\ 


On    the  verge  of  ru  -  in  stop,  Now  the   friend -ly    wani-ing  take. 

Da  CafO. 
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Stay  your  foot-steps    ere  you  drop.  In  -  to      the    burn-ing  lake.  ^ 
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Hy.  150,  Nettleton's  Cel. 


CaNTRITIOM",    P.  M.    7S-  Single,  or  6  lines. 


X=  43. 
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Hearts  of     stone       re    -    lent,   re    -    lent,      Break,  by     Je  -    sus'    cross    sub   -  du'd.    See       his     bo    -  dy       mang-led  rent, 
_p — _  ^  — T  r-l  l-T-p— p-r-p  ^r~~~T  r-jS— l9-T-p- 
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Cov    -  er'd  with 
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gore      of   blood,       Sin  -  fiil     soul     what  hast    thou  don 
•©  ©- 


Mur  -  der'd  God's    e    -    ter  -  nal  Son, 
O  S-T-lS-T  T 


J^S  44,   Hy.  59,Kettleton'sColl.      CHESHFKT,   P.M.    104™.   oR  5.6. 


Come  sinners  attend,  and  make  no  delay. 
Gtod  news  from  a  friend  I  bring  you  to-day  ; 


Glad  news  of  salvation,  come  now  and  receive. 
There's  no  condemnation  to  them  that  believe. 
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INDEX  OF  TUNES  IN  THIS  SVFFLEMENT, 

ACCORDING  TO  THEIR  MEASURES. 


C.  M. 

Barby, 

Canterbury, 

Canterbury  New, 

China, 

Christmas, 

Dublin, 

London, 

Marseilles, 

Missionary, 

Oatlands, 

Oldham, 

Paradise, 

Salem, 

Sheemess, 


St,  .\nn's, 

L.  M. 
Castle-Street, 
Creation, 
Gold-Street, 
Harcourt, 
Job,  (Orland) 
Okeham, 
Peru, 
Seasons, 
Truro, 
Winchester, 

nsth. 

8.8.8:8.8.8. 
Rtrenscroft 


19 


104th,  or  5.6. 
Cheshunt, 

7s.  4  lines. 

Dort, 
Idumea, 
Milton's  Hymn, 

7s.  6  lines. 
Contrition, 

7.6.  double. 
Entreaty, 

8.7.4. 
Mount  Calvary, 

8s.  single. 
Deliverance, 
Gosfaen, 


S.7.  double. 
Rohrau, 
Tabernacle, 
Ingatestone, 

8s.  double. 
Carmel, 

10s.  4  lines. 
Savannah, 

12s.  4  lines. 
Voice  of  Free  Grace 
(Scotland)     28  &  9 
5.6.9. 
Banquet, 

11.8. 
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[CF  The  design  of  this  Supplement  is  to  supply  a  number  of 
the  old  standard  and  favourite  Tunes,  for  which  no  space  can 
be  found  in  the  preceding  volume,  without  omitting  others,  per- 
haps equally  useful  and  excellent;  and,  also,  to  furnish  a  variety 
of  new  and  interesting  airs,  which  have  long  been  admired  and 
sought  after,  but  are  not  published  in  any  collection  of  Sacred 
Music,  of  extensive  circulation  in  the  United  States.  A  select 
number  of  peculiar  metres  are  also  inserted,  adapted  to  the 
Village  Hymns,  and  other  collections  of  Sacrfed  Poetry  ;  and 
these,  -with  the  tunes  of  this  description,  which  appear  in  the 
body  of  tlie  present  work,  it  is  believed,  will  comprehend  tunes 
of  all  the  metres  in  general  use,  and  wiU  be  found  adequate  for 
all  the  ordinaiy  purposes  of  public  and  social  worship. 
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